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This volume takes an interdisciplinary approach to studying a wide range of subjects associated with the creation, 
performance and reception of 'opera' in varying social and historical contexts from the eighteenth to the twentieth centuries. 
Each essay addresses migrations between genres, cultures, literary and musical works, modes of expression, media of 
presentation and aesthetics. Although the directions the contributions take are diverse, they converge in significant ways, 
particularly with the rebuttal of the notion of the singular nature of the operatic work. The volume strongly asserts that works 
are meaningfully transformed by the manifold circumstances of their creation and reception, and that these circumstances 
have an impact on the life of those works in their many transformations and on a given audience's experience of them.

Topics covered include transformations of literary sources and their migration into the operatic genre; works that move across 
geographical and social boundaries into different cultural contexts; movements between media and/or genre as well as 
alterations through interpretation and performance of the composer's creation; the translation of spoken theatre to lyric 
theatre; the theoretical issues contingent on the rendering of 'speech' into 'song'; and the transforming effects of aesthetic 
considerations as they bear on opera. 

Crossing over disciplinary boundaries between music, literary studies, history, cultural studies and art history, the volume 
enriches our knowledge and understanding of the operatic experience and the works. The book will therefore appeal to those 
working in the field of music, literary and cultural studies, and to those with a particular interest in opera and musical theatre.
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