
Series Editor: Thomas Forrest Kelly,  
Harvard University, USA

This series of seven volumes provides an 
overview of the best current scholarship 
in the study of medieval music. Each 
volume is edited by an expert and presents 
a selection of writings, mostly in English, 
which sketch a picture of the shape of the 
field and of the nature of current inquiry. 
Taken together, these volumes introduce 
readers to an enormous swathe of musical 
history and style and provide scholars and 
researchers with an authoritative guide 
to the best of current thinking about the 
music of the middle ages.

• 7 volume set available at a special price

• Subject Index for each volume as well as Name Index

• Extra 10% discount available on orders via our website

• NEW Reference Series •

www.ashgate.com/reference

The Titles in this Series are:

Chant and its Origins
Edited by Thomas Forrest Kelly

Oral and Written Transmission in Chant
Edited by Thomas Forrest Kelly

Embellishing the Liturgy
Edited by Alejandro Enrique Planchart

Poets and Singers
Edited by Elizabeth Aubrey

Ars antiqua
Edited by Edward H. Roesner

Ars nova
Edited by John L. Nádas and  
Michael Scott Cuthbert

Instruments and their Music  
in the Middle Ages
Edited by Timothy J. McGee

Music in Medieval 
Europe

series SPECIAL OFFER 
Save over 15% if you buy all 
7 volumes! 



Complete contents listings and indexes for published titles can be viewed as downloads on the Ashgate website 

Music in Medieval Europe 
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Ars nova	
French and Italian Music in the Fourteenth 
Century	
Edited by John L. Nádas,  
University of North Carolina at Chapel Hill, USA  
and Michael Scott Cuthbert,  
Massachusetts Institute of Technology, USA

Contents and contributors include: Introduction;

Periodization and Boundaries: Novelty and renewal in 
Italy: 1300–1600, Nino Pirrotta 

Ars nova and stil novo, Nino Pirrotta 

Magister Egardus and other Italo-Flemish contacts, 
Reinhard Strohm 

Problems of dating in ars nova and ars subtilior,  
Ursula Günther 

Part II Sources: 

The ars nova fragments of Ghent, Reinhard Strohm 

Part III Music Theory: 

A phantom treatise of the 14th century? The ars nova, 
Sarah Fuller 

Part IV: Composers: 

Francesco Landini and the Florentine cultural elite, 
Michael P. Long 

Gratiosus, Ciconia, and other musicians at Padua 
cathedral: some footnotes to present knowledge,  
Anne Hallmark 

Further notes on Magister Antonius dictus Zacharias de 
Teramo, John Nádas 

Musicology, archives, and historiography,  
Andrew Wathey 

Part V Literary Studies: 

‘Un leggiadretto velo’ ed altre cose petrarchesche,  
Pierluigi Petrobelli 

Lyrics for reading and lyrics for singing in late medieval 
France: the development of the dance lyric from Adam de 
la Halle to Guillaume de Machaut, Lawrence Earp 

On text forms from Ciconia to Dufay, Nino Pirrotta

Leonardo Giustinian and quattrocento polyphonic song, 
David Fallows 

Part VI Secular Song: 

New glimpses of an unwritten tradition, Nino Pirrotta 

Improvisations in the madrigals of the Rossi codex,  
Brooks Toliver 

Landini’s musical patrimony: a reassessment of some 
compositional conventions in trecento polyphony,  
Michael Long 

Machaut’s balades with 4 voices, Elizabeth Eva Leach

Playing the citation game in the late 14th-century chanson, 
Yolanda Plumley 

Part VII Sacred Music: 

The sacred polyphony of the Italian trecento,  
Kurt von Fischer 

Zacara’s D’amor Languire and strategies for borrowing in 
the early 15th-century Italian mass,  
Michael Scott Cuthbert  

Part VIII Motets: 

The emergence of ars nova, Daniel Leech-Wilkinson 

Myth and mythography in the motets of Philippe de Vitry, 
Andrew Wathey 

Imitation in the ars nova and ars subtilior,  
Virginia Ervin Newes 

Deception, exegesis and sounding number in Machaut’s 
motet 15, Margaret Bent 

Part IX: Performance Practice: 

Machaut’s ‘pupil’ Deschamps on the performance of 
music: voices or instruments in the 14th-century chanson, 
Christopher Page 

Texting in 15th-century French chansons: a look ahead 
from the 14th century, Lawrence Earp 

Subject and Name Index. 			 

Includes 27 previously published journal 
articles
July 2009	 564 pages 
Hardback	 978-0-7546-2708-1	 £140.00	 $275.00		
		

Oral and Written 
Transmission in Chant
Edited by Thomas Forrest Kelly,  
Harvard University, USA

This volume deals with the materials 
of chant from the point of view of 
transmission. The early history of 
chant is a history of orality for the 
chant is, in fact, an ancient music transmitted for 
a time in oral culture. Ironically, the use of written 
documents is also vital for the study of chant, involving 
analysis of oral issues in the writing of music. 	

Contents and contributors include: Introduction; 

Part I Music Writing: 

The early history of music writing in the West,  
Leo Treitler 

De accentibus toni oritur nota quae dicitur neuma: 
prosodic accents, the accent theory, and the 
Paleofrankish script, Charles M. Atkinson 

Part II Notation and Performance: 

Gregorian chant: the restoration of the chant and 75 
years of recording, Mary Berry 

The Pontificio Istituto di Musica Sacra in Rome and 
the semiological school of Dom Eugène Cardine,  
Nino Albarosa 

The performance of plainchant: some preliminary 
observations of the new era, Lance W. Brunner 

Part III Oral and Written Transmission: 

Homer and Gregory: the transmission of epic poetry 
and plainchant, Leo Treitler

‘Centonate’ chant: Übles Flickwerk or E pluribus 
unus?, Leo Treitler 

Evidence for the traditional view of the transmission of 
Gregorian chant,  
David G. Hughes 

Charlemagne’s archetype of Gregorian chant,  
Kenneth Levy 

‘Communications’, concerning Levy and Hughes, 
above, Leo Treitler  

Levy’s response; Hughes’s response; 

The debate about the oral and written transmission of 
chant, László Dobszay 

On Gregorian orality, Kenneth Levy 

The transmission of Western chant in the 8th and 9th 
centuries: evaluating Kenneth Levy’s reading of the 
evidence, Emma Hornby 

Chant research at the turn of the century and the 
analytical programme of Helmut Hucke,  
Edward Nowacki 

Ways of telling stories, Susan Rankin 

Interrelationships among Gregorian chants: an 
alternative view of creativity in early chant,  
Theodore Karp 

Subject and Name Index.			 

Includes 16 previously published journal 
articles 
May 2009	 474 pages	  
Hardback	 978-0-7546-2626-8	 £130.00	 $250.00	
				  

Chant and its Origins
Edited by Thomas Forrest 
Kelly,  
Harvard University, USA

Plainchant is the music that 
underpins essentially all other music 
of the middle ages (and far beyond), 
and is the music that is most 
abundantly preserved. It is a subject 
that has engaged a great deal of debate in the last fifty 
years and the complex issues that have arisen in the 
course of this research form the basis of this collection 
of articles.	

Contents and contributors include: Introduction; 

Part I General Overviews of Scholarship: 

Gregorian studies in the 21st century, Richard Crocker 

Writings on Western plainchant in the 1980s and 1990s, 
David Hiley 

Part II Early History: 

Jerusalem and Rome (and Constantinople): the 
musical heritage of 2 great cities in the formation of 
the medieval chant traditions, Peter Jeffery 

The singing of psalms in the early-medieval office, 
Joseph Dyer 

The 8th-century Frankish-Roman communion cycle, 
James McKinnon 

Part III Editions and Repertories: 

The critical edition of the Roman gradual by the monks 
of Solesmes, Jacques Froger 

Research on the antiphoner – problems and 
perspectives, Hartmut Möller 

Part IV Analytical studies: 

Some remarks on Jean Claire’s octoechoes,  
László Dobszay 

The offertory chant of the Roman liturgy and its 
musical form, Joseph Dyer 

The Gregorian office antiphons and the comparative 
method, Edward Nowacki. 

Part V Roman and Frankish Chant: 

The central problem of Gregorian chant, Willi Apel 

Die Entstehung des gregorianischen Chorals,  
Bruno Stäblein

The question of the ‘old-Roman’ chant: a reappraisal, 
Paul F. Cutter

Papal schola versus Charlemagne, S.J.P. van Dijk

Introits and archetypes: some archaisms of the old 
Roman chant, Thomas H. Connolly

Towards a new historical view of Gregorian chant, 
Helmut Hucke 

Gregorian chant and the Romans, Kenneth Levy 

Remarks on Roman and non-Roman offertories, 
Andreas Pfisterer 

Part VI Other Chant Traditions: 

The development and chronology of the Ambrosian 
sanctorale: the evidence of the antiphon texts,  
Terence Bailey 

The Beneventan chant, Thomas Forrest Kelly 

The old Hispanic rite as evidence for the earliest forms 
of the Western Christian liturgies, Don M. Randel

Subject and Name Index.			 

Includes 21 previously published journal 
articles  
April 2009	 542 pages	  
Hardback	 978-0-7546-2632-9	 £130.00	 $250.00	
				  



Poets and Singers
On Latin and Vernacular 
Monophonic Song
Edited by Elizabeth Aubrey,  
University of Iowa, USA

The essays gathered here represent 
the principal themes and issues 
that have occupied scholars of late 
medieval monophonic songs over the last half century. 
Studying how each of these themes is played out 
across repertoires, cultures, decades and locations 
offers a rich and variegated panorama of the practice 
of song in late medieval Europe. 	

Contents and contributors: Introduction: poets, singers, 
scribes and historians; 

Part I History and Society: 

Music and chivalric fiction in France 1150–1300, 
Christopher Page 

Joglars and the professional status of the early 
troubadours, Ruth E. Harvey 

Turtles, helmets, parasites and goliards,  
Bryan Gillingham 

Introduction, Cyrilla Barr 

Part II Women: 

Diminishing the trobairitz, excluding the women 
trouvères, Joan Tasker Grimbert 

Women’s performance of the lyric before 1500,  
Susan Boynton 

Part III Poetry and Music: 

Poetics and music, Elizabeth Aubrey 

Johannes de Grocheio on secular music: a corrected 
text and a new translation, Christopher Page 

Genre as a determinant of melody in the songs of the 
troubadours and the trouvères, Elizabeth Aubrey 

‘La grande chanson courtoise’: the chansons of Adam 
de la Halle, John Stevens 

Interrelationships between poetic and musical form in 
trouvère song, Theodore Karp 

Andalusian music and the Cantigas de Santa Maria, 
Manuel Pedro Ferreira 

Rondeau and virelai: the music of Andalus and the 
Cantigas de Santa Maria, Manuel Pedro Ferreira. 

Part IV Transmission: 

The trouvère MS tradition, Theodore Karp 

The trouvère chansons as creations of a notationless 
musical culture, Hendrik van der Werf 

Probleme um die melodien des Minnesangs,  
Ursula Aarburg 

Part V Performance: 

The 12th century in the South, Christopher Page 

Voices and instruments in medieval French secular 
music: on the use of literary texts as evidence for 
performance practice, Sylvia Huot 

References to music in old Occitan literature,  
Elizabeth Aubrey 

Mensura and the rhythm of medieval monodic song, 
J.E. Maddrell 

Concerning the measurability of medieval music, 
Hendrik van der Werf 

Grocheo and The Measurability of Medieval Music: a 
reply to Hendik van der Werf, J.E. Maddrell 

Rhythm, meter, and melodic organization in medieval 
songs, Hans Tischler 

The ‘Not-so-precisely Measured’ music of the Middle 
Ages, Hendrik van der Werf 

Subject and Name Index.		

Includes 24 previously published journal 
articles 
March 2009	 560 pages	  
Hardback	 978-0-7546-2707-4	 £130.00	 $250.00	
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Ars antiqua
Organum, Conductus, Motet	
Edited by Edward H. Roesner,  
New York University, USA

The ars antiqua began to be 
mentioned in writings about music 
in the early decades of the fourteenth 
century, where it was cited along 
with references to a more modern ‘art’, an ars nova. 
The essays in this collection address the broad 
range of issues regarding ars antiqua polyphony: the 
nature and definition of genre; the evolution of the 
polyphonic idiom; the workings of the creative process 
including the role of oral process and notation and 
the continuum between these extremes; questions 
about how this music was used and understood; and 
of how it fits into the intellectual life of the twelfth and 
thirteenth centuries.	

Contents and contributors include: Introduction; 

Part I Polyphony at Notre Dame of Paris: 

Leoninus, poet and musician, Craig Wright 

The origin and destination of the Magnus Liber Organi, 
Heinrich Husmann 

The geography of the liturgy at Notre-Dame of Paris, 
Rebecca A. Baltzer 

Part II Organum, Genre, Rhythm: 

Johannes de Garlandia on Organum in Speciale, 
Edward H. Roesner 

The Copula according to Johannes de Garlandia, 
Jeremy Yudkin 

Consonance and rhythm in the organum of the 12th 
and 13th centuries, Ernest H. Sanders 

Who ‘made’ the Magnus Liber?, Edward H. Roesner

The Vatican organum treatise re-examined,  
Steven C. Immel 

Interrelationships among the alleluias of the Magnus 
Liber Organi, Norman E. Smith 

The abbreviation of the Magnus Liber,  
William G. Waite 

Part III Conductus, Genre, Function, Rhythm: 

Musical declamation and poetic rhythm in an early 
layer of Notre Dame conductus, Janet Knapp

Conductus and modal rhythm, Ernest H. Sanders

Aurelianis civitas: student unrest in medieval France 
and a conductus by Philip the Chancellor,  
Thomas B. Payne 

Part IV Motet, Chronology, Style: 

Aspects of trope in the earliest motets for the 
Assumption of the Virgin, Rebecca A. Baltzer 

The question of Perotin’s oeuvre and dates,  
Ernest H. Sanders 

A small collection of Notre Dame motets ca. 1215–
1235, Gordon A. Anderson 

The rondeau motet: Paris and Artois in the 13th 
century, Mark Everist 

Beyond glossing: the old made new in Mout me fu 
grief/ Robin m’aime / Portare, Dolores Pesce 

Subject and Name Index.

Includes 18 previously published journal 
articles 
June 2009	 538 pages	  
Hardback	 978-0-7546-2666-4	 £135.00	 $275.00	
				  

Instruments and their Music  
in the Middle Ages
Edited by Timothy J. McGee

This collection of twenty-nine influential articles 
and papers about medieval musical instruments 
and their repertory considers the construction of the 
instruments, their playing technique, the occasions 
for which they performed and their repertory.  Taken 
as a whole, they paint a broad and detailed picture of 
instrumental performance during the medieval period.

Contents and contributors include: Introduction;

Part I Classifications and Lists of Instruments:

Haut and bas: the grouping of musical instruments in 
the Middle Ages, Edmund A. Bowles 

German musicians and their instruments: a 14th 
century account by Konrad of Megenberg,  
Christopher Page 

Mains divers acors, Joscelyn Godwin 

15th century instruments in Tinctoris’s De Inventionae 
et Usu Musicae, Anthony Baines 

Some English consort-groupings of the late Middle 
Ages, Richard Rastall 

Part II Keyboards: 

On the origin of the keyboard mechanism in the late 
Middle Ages, Edmund A. Bowles

Towards an identification of the chekker, Edwin Ripin 

The capture of the chekker, David Kinsela 

The Norrlanda organ and the Ghent altarpiece,  
Edwin Ripin 

Part III Plucked Strings: 

The trecento harp, Howard Mayer Brown 

15th century tablatures for plucked instruments: a 
summary, a revision and a suggestion, David Fallows

The 15th century lute: new and neglected sources, 
Christopher Page 

The medieval gittern and citole: a case of mistaken 
identity, Laurence Wright  

Part IV Bowed Strings: 

The trecento fiddle and its bridges,  
Howard Mayer Brown 

Rebes, fiddle and crowd in England, Mary Remnant

Rebec, fiddle and crowd: some further observations, 
Mary Remnant 

An aspect of Medieval fiddle construction,  
Christopher Page 

Vedel and geige - fiddle and viol: German string 
traditions in the 15th century, Keith Polk 

Part V Winds: 

The Renaissance slide trumpet: fact or fiction?,  
Peter Downey 

Slide trumpet madness: fact or fiction?, Herbert Myers 

The trombone, slide trumpet and the ensemble 
tradition of the early renaissance, Keith Polk 

The trompette des menestrels in the 15th-century alta 
capella, Ross W. Duffin 

Misleading iconography: the case of the ‘Adimari 
Wedding Cassone’, Timothy J. McGee 

Backward bells and barrel bells: some notes on the 
early history of loud instruments, Ross W. Duffin

Part VI Repertory: 

On ‘instrumental style’ in early melody, Lloyd Hibberd

Instruments and the Faenza codex, Timothy J. McGee

Musical instruments at the medieval banquet,  
Edmund A. Bowles 

Musical instruments in civic processions during the 
Middle Ages, Edmund A. Bowles 

Subject and Name Index.		

Includes 28 previously published journal 
articles 
July 2009	 516 pages	
Hardback	 978-0-7546-2762-3	 £130.00	 $250.00	
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Embellishing the Liturgy
Tropes and Polyphony	
Edited by Alejandro enrique Planchart,  
University of California at Santa Barbara, USA

Music in Medieval Europe		

The tropes, together with the sequences, represent the main 
creative activity of European musicians in the 9th, 10th and 11th 
centuries. This volume provides an introduction to the study of 
tropes in the form of an extensive anthology of major studies and a comprehensive 
bibliography, and constitutes a classic reference resource for the study of one of the 
most important musico-liturgical genres of the central middle ages. 	

Contents and contributors include: Introduction; 

Part I Tropes in General: 

The troping hypothesis, Richard L. Crocker 

Some observations on the interrelationships between trope repertories, David Hiley

Aux origines des tropes d’interpolation: le trope méloforme d’introït, Michel Huglo

Les ‘libelli’ de tropes et les premiers tropaires-prosaires, Michel Huglo 

Tropes and the concept of genre, Ritva Jacobsson and Leo Treitler 

Beyond a chant, ‘Tui Sunt Caeli’ and its tropes, John G. Johnstone 

The liturgical function of the tropes, Ritva Jonsson

On the nature of transmission and change in trope repertories,  
Alejandro Enrique Planchart 

Zum Verständnis des ‘klassischen’ Tropus, Bruno Stäblein

Part II Aquitaine and the West: 

Northern French elements in an early Aquitainian troper, Paul Evans 

A new voice in the monastery: tropes and versus from 11th- and 12th-century 
Aquitaine, James Grier 

Further notes on the grouping of the Aquitanian tropers, David G. Hughes 

Part III St Gall and the East: 

Tropentypen in Sankt Gallen, Gunilla Björkvall and Andreas Haug 

Some observations on the repertory of tropes at St Emmeram, Regensberg,  
David Hiley 

From tuotilo to the 1st manuscripts: the shaping of a trope repertory at Saint Gall, 
Susan Rankin 

Part IV The Ordinary: 

The earliest Agnus Dei melody and its tropes, Charles M. Atkinson 

The Kyrie trope, David A. Bjork 

Pax et sapientia: a thematic study on tropes from different traditions,  
Gunilla Iverson

Introducing the Gloria In Excelsis, Thomas Forrest Kelly 

Part V Tropes in the Office: 

Melismatic tropes in the responsories for Matins, Hans-Jörgen Holman 

New music from old: the structuring of responsory prosas, Thomas Forrest Kelly
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