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Critical Musicology and the 
Responsibility of Response
Selected Essays
Lawrence Kramer, Fordham University, USA

Why does music move us? Lawrence Kramer suggests 
we should ask this old question in a different way:  
what is responsible for our response to music, and 
to what is our response responsible?  The essays in 
this collection, most of which have been previously 
published, try to answer this question amongst many 
others, and by finding cultural meaning in music they 
exemplify the critical turn in musicology.  

Contents include: Introduction; Selected bibliography; 
Tropes and windows: an outline of musical 
hermaneutics (1990); Decadence and desire: the 
‘Wilhelm Meister’ songs of Wolf and Schubert; 
Dangerous Liaisons: the literary text in musical 
criticism; Music criticism and the postmodern turn: 
in contrary motion with Gary Tomlinson; Charging the 
Canons; The strange case of Beethoven’s ‘Coriolan’: 
romantic aesthetics, modern subjectivity, and the 
cult of Shakespeare; The harem threshold: Turkish 
music and Greek love in Beethoven’s ‘Ode to Joy’; 
Primitive encounters: Beethoven’s ‘Tempest’ sonata, 
musical meaning, and enlightenment anthropology; 
Tolstoy’s Beethoven, Beethoven’s Tolstoy: the Kreutzer 
sonata; Like falling leaves: the erotics of mourning 
in four drum taps settings; Chopin at the funeral: 
episodes in the history of modern death; Recognising 
Schubert: musical subjectivity, cultural change and 
Jane Campion’s The Portrait of a Lady; Haydn’s chaos, 
Schenker’s order; or, musical meaning and musical 
analysis: can they mix?; Speaking melody, melodic 
speech; ‘Longindying Call’: of music, modernity, 
and the Sirens ‘Au-delà d’une musique informelle’: 
nostalgia, obsolescence, and the avant-garde; Index.

Includes 16 essays 
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Music and Historical Critique
Selected Essays
Gary Tomlinson, University of Pennsylvania, 
USA

Music and Historical Critique provides a definitive 
collection of Gary Tomlinson’s influential studies on 
critical musicology, with the watchword throughout 
being history.  This collection gathers his most 
innovative essays and lectures, some of them 
published here for the first time, along with an 
introduction outlining the context of the contributions 
and commenting on their aims and significance.

Contents include: Introduction; List of published 
writings; The web of culture: a context for musicology; 
Music and the claims of text: Monteverdi, Rinuccini 
and Marino; Opera and drama; Hugo, Donizetti and 
Verdi; Italian romanticism and Italian opera: an 
essay in their affinities; Pastoral and musical magic 
in the birth of opera; Musical pasts and postmodern 
musicologies: A Response to Lawrence Kramer 
and Tomlinson Responds; Giaches de Wert and 
the discourse of Petrarchism; Cultural dialogics 
and jazz: a white historian signifies; Unlearning 
the Aztec cantares (preliminaries to a postcolonial 
history); Finding ground to stand on; Self, other, and 
the emergence of musical modernity; Vico’s songs: 
detours at the origins of (ethno)musicology; Ghosts in 
the machine; Hamlet and Poppea; Learning to curse 
at 67; Musicology, anthropology, history; 5 pictures 
of pathos; Il faut méditerraniser la musique: after 
Braudel; Index.

includes 19 essays 
2007	 354 pages	 Hardback	  
£75.00/$144.95	 978-0-7546-2688-6

Taking Popular Music Seriously
Selected Essays
Simon Frith, University of Edinburgh, UK

As a sociologist Simon Frith’s starting point is that 
music is the result of the play of social forces, whether 
as an idea, an experience or an activity.  The essays 
in this important collection address these forces, 
recognising that music is an effect of a continuous 
process of negotiation, dispute and agreement 
between the individual actors who make up a music 
world.  The collection includes nineteen essays, some 
of which have had a major impact on the field, along 
with an autobiographical introduction.

Contents include: Introduction; Bibliography; Youth and 
music; ‘The magic that can set you free’: the ideology 
of folk and the myth of the rock community; Rock and 
sexuality (with Angela McRobbie); Afterthoughts; 
Formalism, realism and leisure: the case of punk; Art 
vs. technology: the strange case of popular music; 
The industrialisation of popular music; Playing with 
real feeling: making sense of jazz in Britain; The 
suburban sensibility in British rock and pop; The 
discourse of world music; Pop music; Look! hear! the 
uneasy relationship of music and television; Music 
and everyday life; Why do songs have words?; Hearing 
secret harmonies; Towards an aesthetic of popular 
music; Adam Smith and music; Music and identity; 
What is bad music?; Index.

includes 19 essays 
2007	 360 pages	   Hardback 
£75.00/$144.95	 978-0-7546-2679-4
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Reading Music
Selected Essays
Susan McClary, UCLA, USA

This outstanding collection of Susan McClary’s 
work exemplifies her contribution to a bridging of 
the gap between historical context, culture and 
musical practice.  Each of the essays treats music as 
cultural text and has a strong interdisciplinary appeal.  
Together with the autobiographical introduction they 
will prove essential reading for anyone interested in 
the life and times of a renegade musicologist. 

Contents include: Introduction; Bibliography; Part 1 
Interpretation and Polemics: Pitches, expression, 
ideology: an exercise in mediation; The blasphemy 
of talking politics during Bach Year; Narrative 
agendas in ‘absolute’ music: identity and difference 
in Brahms’s 3rd symphony; Terminal prestige: the 
case of avant-garde music composition. Part 2 Gender 
and Sexuality: A material girl in Bluebeard’s castle; 
Stuctures of identity and difference in Bizet’s Carmen; 
Constructions of subjectivity in Schubert’s music. Part 
3 Popular Music: ‘Same as it ever was’: youth culture 
and music; Living to tell; Madonna’s resurrection of 
the fleshly; Thinking blues. Part 4 Early Music: The 
cultural work of the madrigal; Cycles of Repetition: 
Chacona, Ciaccona, Chaconne, and the Chaconne; 
Index.

includes 13 essays 
2007	 376 pages	   Hardback	     
£75.00/$144.95	 978-0-7546-2672-5

Sound Judgment
Selected Essays
Richard Leppert, University of Minnesota, USA

Richard Leppert’s selected essays comprise 14 of 
his best papers, published between the early 1970s 
and  the present day.  The volume also includes an 
extensive autobiographical introduction which will 
make fascinating reading for scholars and students.

Contents include: Introduction: judging sound; Aurality: 
On reading Adorno hearing Schubert; Opera, aesthetic 
violence, and the imposition of modernity: Fitzcarraldo; 
‘Everybody’s lonesome for somebody’: age, the body, 
and experience in the music of Hank Williams (co-
authored with George Lipsitz); Gender sonics: the voice 
of Patsy Cline. Visuality: The prodigal son: Teniers 
and Ghezzi; Concert in a House: musical iconography 
and musical thought; Imagery, musical confrontation 
and cultural difference in early 18th-century London; 
Male agony: awakening conscience; The musician of 
the imagination. Practice: Music teachers of upper-
class amateur musicians in 18th-century England; 
Music and the body: dance, power, submission. 
Utopia: Nature and exile: Adorno, Mahler and the 
appropriation of kitsch; Four hands, three hearts: a 
commentary: Four hands once again (Theodor W. 
Adorno, translated by Jonathan Wipplinger); Music 
‘pushed to the edge of existence’ (Adorno, listening 
and the question of hope). Index.	

includes 14 essays 
2007	 358 pages	   Hardback	     
£75.00/$144.95	 978-0-7546-2683-1 

Music, Performance, Meaning
Selected Essays
Nicholas Cook, Royal Holloway, University of 
London, UK

This selection of Nicholas Cook’s essays covers 
the period from 1987 to 2004 and brings out the 
development of the author’s ideas over these years. 
In particular the two keywords of the title - Meaning 
and Performance - represent critical directions that 
expand to the point that, by the end of the book, they 
become coextensive: music is seen as social action 
and meaning as created by that action.

Contents include: Introduction; Bibliography; Musical 
form and the listener; The perception of large-scale 
tonal closure; Beethoven’s unfinished piano concerto: 
a case of double vision?; Schenker’s theory of music 
as ethics; The editor and the virtuoso, or Schenker vs. 
Bülow; Heinrich Schenker, polemicist: a reading of the 
9th symphony monograph; Music minus 1: rock, theory 
and performance; The domestic gesamtkunstwerk, or 
record sleeves and reception; At the borders of musical 
identity: Schenker, Corelli and the Graces; Theorising 
musical meaning; Form and syntax: a tale of 2 terms; 
The other Beethoven: heroism, the canon and the 
works of 1813–14; Performance writ large: desultory 
remarks on furnishing the abode of the retired scholar; 
In praise of symbolic poverty; Writing on music or axes 
to grind: road rage and musical community; Making 
music together, or improvisation and its others. Index.

includes 16 essays 
2007	 378 pages	   Hardback 
£75.00/$144.95	 978-0-7546-2718-0


