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Ashgate Online: Visit the new Ashgate Online today! 

Ashgate is pleased to announce the redesigned launch of www.ashgate.com 

We have redesigned our site with you in mind. The new www.ashgate.com is the ultimate 
source for information on Ashgate and our publications, as well as providing a first-class  
ordering facility and a new search engine with expanded capabilities. 

Ashgate Online offers a wide range of services:

Modernist Studies 2008
This catalog includes new Modernist 
Studies titles for 2008 plus recent  
and key backlist.

Ashgate Publishing
Ashgate is a leading independent 
publisher committed to providing 
the library market with the finest 
academic scholarship. Each year, 
Ashgate publishes more than 700 new 
books, representing the best academic 
research and professional practice  
from around the world. 

We know the value of academic 
research. Our business is not driven  
by textbooks and journals but by a 
program of scholarly, groundbreaking 
publications. All books published within 
the Ashgate program are peer-reviewed  
by recognized authorities in the field  
to ensure quality.

Ashgate Catalogs
Ashgate catalogs are available on 
request or as PDF downloads at  
www.ashgate.com 

Please contact Ashgate to request 
catalogs in the following areas:

Art and Architecture, Aviation, Business, 
Early Modern Studies, Economics, 
Human Factors, Human Geography, 
Law, Literary Studies, Medieval Studies, 
Modern History, Music Studies, 
Philosophy, Politics and International 
Relations, Reference Publishing, 
Sociology, Social Policy, Religious 
Studies, Variorum Collected Studies.

•	 Fully searchable online catalog including 
new titles and complete backlist.

•	 Full title information, sample pages 
and availability status.

•	 Secure online ordering facility for ordering 
books, requesting examination or review 
copies and standing orders for series.  
All online orders receive a 10% discount!

•	 New and feature title highlights.

•	 Subject specific book information  
via our email alert service.

•	 Company contact information  
for inquiries and feedback.

•	 Information for prospective authors.

•	 Subject area catalogs provided as 
downloadable PDF files.

Visit www.ashgate.com today and experience 
the new Ashgate Online!
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� Modernist Studies 2008

Literary and Historical Studies

Art and Memory in the Work  
of Elizabeth Bishop
Jonathan Ellis, University of Sheffield, UK
“A sensitively written and illuminating book…Avoiding 
biographical reductivism, Ellis offers a fresh and often 
compelling reading of important topics such as  
the relationship between Bishop’s experience  
of homelessness and her imagination of place.”

—Vivian Pollak, Washington University, St. Louis
Includes 5 b&w illustrations	  
2006	 218 pages	  
Hardback	 978-0-7546-3566-6	 $89.95/£45.00

new
Art and the Transitional Object in 
Vernon Lee’s Supernatural Tales
Patricia Pulham, University of Portsmouth, UK
Patricia Pulham combines psychoanalytic theory with 
socio-historical criticism in her study of Vernon Lee’s 
fantastic tales. Using D.W. Winnicott’s “transitional 
object” theory, Pulham argues that the past in Lee’s 
tales signifies not only an historical but a psychic past. 
Thus the “ghosts” that haunt Lee’s supernatural fiction 
held complex meanings for her that were fundamental 
to her intellectual development and allowed her to 
explore alternative identities that permit the expression 
of transgressive sexualities.

Contents: Introduction; Castrato cries and wicked 
voices; A white and ice-cold world; Painted dolls  
and virgin mothers; Madonna portraits and Medusan 
mirrors; Coda; Select bibliography; Index.
Includes 10 b&w illustrations	  
May 2008	 188 pages	  
Hardback	 978-0-7546-5096-6	 $89.95/£45.00

new
J.G. Ballard’s Surrealist Imagination
Spectacular Authorship
Jeannette Baxter, Anglia Ruskin University, UK
Making the case that J.G. Ballard’s fiction must be read 
within the framework of Surrealism, Jeannette Baxter 
argues for a radical revisioning of Ballard that takes 
account of the political and ethical dimensions of his 
work. A very different portrait of Ballard emerges, one 
that has implications for our understanding of post-war 
history and culture, the role of the reader and the 
function of the written text within a predominantly 
visual culture.	

Contents: Introduction; Mapping a surrealist 
historiography: recontextualising The Drowned World 
and The Crystal World; Reading The Atrocity Exhibition: 
a history of forms; Radical surrealism: performance, 
photography and history in Crash; Convulsive 
autobiography: negotiating history, memory and fiction 
in Empire of the Sun and The Kindness of Women;  
The surrealist Fait Divers: uncovering violent histories  
in Running Wild, Cocaine Nights, Super-Cannes  
and Millennium People; Conclusion; Bibliography.
Includes 38 b&w illustrations	  
January 2009	 c. 226 pages	  
Hardback	 978-0-7546-6267-9	 c. $99.95/£50.00

new
Dances with Darwin, 1875–1910
Vernacular Modernity in France
Rae Beth Gordon, University of Connecticut
“In a hugely ambitious, richly detailed and meticulously 
executed study, Rae Beth Gordon makes a forceful case 
for the audacious claim that the ‘vernacular modernism’ 
of nineteenth-century music hall performance directly 
influenced the ‘high’ modernism of twentieth-century 
avant-garde movements such as Dada and Surrealism. 
Her book’s likely impact cannot be overstated.”

—Elizabeth Ezra, University of Stirling, UK

Examining the influence of Darwin’s evolutionary theory 
on French thought, Rae Beth Gordon weaves the history 
of medical science, ethnology and popular culture into 
an exploration of the cultural implications of gesture 
in dance performances in Parisian café-concerts and 
music-halls. She illuminates the blurring of racial lines 
in the representations of the primitive and of nervous 
pathology that informed dances like the Cake-Walk. 
These dances with Darwin, she contends, constituted an 
aesthetic of disorder long before Dada and Surrealism.

Contents: Introduction; Epileptic singers; Evolution and 
degeneration theory in popular culture; What is ugly? 
Evolutionist aesthetics; Natural rhythm: Africans and 
black Americans in Paris; Epileptic singers and the Dark 
Continent; Darwin meets le Père Ubu; Epilogue; Index.
Includes 45 b&w illustrations	  
December 2008	 c. 320 pages	  
Hardback	 978-0-7546-5243-4	 c. $89.95/£55.00

new
Djuna Barnes’ Consuming Fictions
Diane Warren, University of Portsmouth, UK
Diane Warren argues that Barnes’ writings were 
significant in their immediate early twentieth-century 
context, in which gender boundaries were being 
effectively redrawn, and continue to contribute to 
present-day debates on identity. By considering all of 
her major writings, Warren illuminates the danger of 
assessing individual texts, such as Barnes’ best-known 
novel, Nightwood, in isolation.

Contents: Introduction: ‘realism is no food for a child’; 
The critical context; Travels with the pen performer; 
‘Everything is true that is honoured’; ‘Gleanings from the 
shores of Mytilene’: parody pastiche and the Almanack; 
Dying to be an individual; ‘Only the scorned and the 
ridiculous make good stories’; ‘The fadged up ends of 
discontent’; Conclusion; Select bibliography; Index.
May 2008	 206 pages	  
Hardback	 978-0-7546-3920-6	 $99.95/£50.00

European Modernism  
and the Information Society
Informing the Present, Understanding the Past
Edited by W. Boyd Rayward, University of Illinois, 
Urbana-Champaign
“These essays illuminate a little-known yet fascinating 
world of documentalists, librarians, scientists, 
communications experts and utopian dreamers, who 
pioneered a new understanding of information integral to 
European modernism. With its rich historical perspective, 
this book offers a powerful corrective to the idea that the 
information society is a recent phenomenon.”

—Kathy Peiss, University of Pennsylvania

”This spectacular collection—erudite, original, playful—
explores the development of the vast information 
machines which were imagined or deployed as our 
information society developed. Its readers will come 
away with new understandings of the nature of 
information and of the project of modernism.”

—Geoffrey C. Bowker, Santa Clara University

Uniting a team of international and interdisciplinary 
scholars, this volume considers the views of early 
twentieth-century European thinkers on the creation, 
dissemination and management of publicly available 
information. European Modernism and the Information 
Society will interest all who are curious about the 
creation of a modern networked information society.

Selected Contents: European modernism and the 
information society: conceptual interdependence: 
introduction, W. Boyd Rayward; Understanding the 
information domain: the uneasy relations between 
sociology and cultural studies and the peculiar 
absence of history, Frank Webster; On the cultural 
and intellectual context of European documentation 
in the early 20th century, Michael Buckland; A tale of 
2 narratives: prolegomena to an alternative history of 
library and information science, Steve Fuller; The role of 
facts in Paul Otlet’s modernist project of documentation, 
Bernd Frohmann; Ferdinand van der Haeghen’s shadow 
on Otlet: European resistance to the Americanized 
modernism of the Office International de Bibliographie, 
Pieter Uyttenhove and Sylvia van Peteghem; Towers and 
globes: architectural and epistemological differences 
between Patrick Geddes’s outlook towers and Paul 
Otlet’s mundaneums, Pierre Chabard; Documentation 
and Utopia: Fabian anticipations of the information 
society, Alistair S. Duff; Public science in Britain and 
the origins of documentation and information science, 
1890–1950, Dave Muddiman; The march of the 
modern and the reconstitution of the world’s knowledge 
apparatus: H.G. Wells, encylopedism and the world 
brain, W. Boyd Rayward; The modern museum in the 
age of its mechanical reproducibility: Otto Neurath 
and the Museum of Society and Economy in Vienna, 
Nader Vossoughian; Gesellschaft und Wirtschaft: an 
encyclopedia in Otto Neurath’s pictorial statistics 
from 1930, Sybilla Nikolow; Visualizing social facts: 
Otto Neurath’s ISOTYPE project, Frank Hartmann; 
Paper parasite: F.M. Feldhaus and the historiography 
of technology, Markus Krajewski; Roots of mediating 
information: aspects of the German information 
movement, Thomas Hapke: Index.		
February 2008	 358 pages	  
Hardback	 978-0-7546-4928-1	 $99.95/£55.00	
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Literary and Historical Studies

The Image of the English Gentleman 
in Twentieth-Century Literature
Englishness and Nostalgia
Christine Berberich, University of Derby, UK
“Lucid, persuasive and highly accessible…Christine 
Berberich’s penetrating and sometimes controversial 
analyses show how deep-rooted the idea of the 
gentleman still is in English literature and culture.”

—Patrick Parrinder, University of Reading, UK

“Berberich’s critical analysis is based on sound evidence 
and thorough knowledge of her subject. As a survey of 
Sassoon and Powell in particular, this book gives a good 
grounding in the nuances of the social history that are 
so important to an understanding of any aspect of the 
English class system in literature.”

—Times Literary Supplement

Christine Berberich shows that the English gentleman 
has proven to be a remarkably adaptable and relevant 
ideal that continues to influence not only literature but 
other forms of representation, including the media and 
advertising industries. Paying particular attention to the 
relationship of nostalgia to “Englishness,” Berberich 
demonstrates that twentieth-century depictions of the 
gentleman have much to tell us about rapidly changing 
conceptions of national, class and gender identity.
2007	 218 pages	  
Hardback	 978-0-7546-6126-9	 $99.95/£50.00

forthcoming
Improper Modernism	
Djuna Barnes’s Bewildering Corpus	
Daniela Caselli, University of Manchester, UK
Daniela Caselli raises timely questions about Djuna 
Barnes, biography and feminist criticism, identity and 
authority, and modernist canon formation and tackles 
a central issue in Barnes: inter-textuality. Caselli shows 
that throughout Barnes’s corpus, the repetition of texts, 
by other authors (from Blake to Middleton) and by 
Barnes herself, forces us to rethink the relationship 
between authority and gender in modernism.

Contents: Introduction: black capes and red herrings; 
The unreadable pleasures of Ladies Almanack; Obscure, 
ungrammatical, sincere poetry: Barnes’s posthumous 
modernism; Dangerous children: the short stories; 
Nightwood: darkness visible; Anatomies of revenge: 
Conclusion; Bibliography; Index.	
Includes 20 b&w illustrations	  
February 2009	 c. 342 pages	  
Hardback	 978-0-7546-5200-7	 c. $99.95/£55.00

new
Joseph Conrad  
and the Performing Arts
Edited by Katherine Baxter, University of Hong 
Kong, China and Richard Hand, University  
of Glamorgan, UK
“Ranging widely over Conrad’s canon and generously 
interpreting ‘performance’ to include displays of political 
power, this provocative collection of essays stylishly 
opens swathes of new territory in the field of Conrad 
studies. Alert to how popular culture enriches high 
art, this well-edited collection is required reading for 
anyone with an interest not only in Conrad but also in 
the literary achievements and trends of the late-Victorian 
and Modernist periods.”

—J.H. Stape, St Mary’s University College, London, UK 
and author of The Several Lives of Joseph Conrad

Offering an exciting forum for one of the most 
interesting and nascent areas of Conrad studies, this 
collection examines major and neglected works within 
the context of the performing arts, including popular 
theatrical traditions, early cinema, shadow plays, 
Shakespeare and opera. Together, these essays provide, 
through solid scholarship and richly provocative 
speculation, new insight into Conrad’s oeuvre, and 
invite future dialogue in the burgeoning field of Conrad 
and the performing arts.	

Contents: Joseph Conrad and the performing arts:  
an introduction, Katherine Baxter and Richard J. Hand; 
Performing Malaya, Linda Dryden; ‘Sly civility?’: Mrs 
Almayer’s and Mrs Willems’s performances of colonial 
resistance in Outcast of the Islands and Almayer’s Folly, 
Susan Barras; Mixing the masks of comedy and tragedy: 
the popular theatres of Joseph Conrad’s fiction,  
Richard J. Hand; From stage to screen: ‘The Return’, 
Victory, The Secret Agent and Chance, Robert Hampson; 
‘Post-impressionism’ and the cinema: how we are ‘made 
to see’ in Conrad’s Victory, Suzanne Speidel; Gorgeous 
eloquence: Conrad and shadowgraphy, Stephen Donovan; 
Comedy and romance: a new look at Shakespeare and 
Conrad, Katherine Baxter; Conrad in the operatic mode, 
Laurence Davies; Works cited; Index.
January 2009	 c. 180 pages	  
Hardback	 978-0-7546-6490-1	 c. $99.95/£50.00

Modernism on Fleet Street
Patrick Collier, Ball State University
“This important discussion resonates for the 21st-century 
student of modernism or journalism. Recommended.”

—Choice

“An insightful, balanced and much-needed account of 
modernism’s relationship to the burgeoning newspaper 
press of early twentieth-century Britain, Modernism 
on Fleet Street will surely become the starting point 
for many important scholarly conversations about 
modernism and the public sphere. Collier makes 
an important contribution to our understanding of 
modernism’s complex and enduring engagement with 
the commercial papers that had truly become a major,  
if controversial, force in British life.”

—Mark Morrisson, Penn State University
2006	 266 pages	  
Hardback	 978-0-7546-5308-0	 $99.95/£50.00

Little Magazines & Modernism
New Approaches
Edited by Suzanne W. Churchill, Davidson College 
and Adam McKible, John Jay College of Criminal 
Justice, City University of New York
“Little Magazines & Modernism offers a much-needed, 
high-quality collection of articles on an emerging 
approach to modernist studies. Exploring periodicals 
as well-known as Poetry or The Dial, along with lesser-
known magazines like the multi-racial Ebony and Topaz, 
it will attract readers across a wide spectrum and should 
be in every research library…”

—George Bornstein, University of Michigan

Little magazines made modernism happen. This 
collection offers a reconsideration of little magazines’ 
integral role in the development of modernism. Essays 
on avant-garde, literary, political, regional and African-
American little magazines offer diverse approaches: 
discussions of material practices; analyses of the 
relationship between little magazines and popular 
audiences; examinations of correspondences between 
texts and images; feminist modifications of literary 
history; and reflections on the emerging field  
of periodical studies.
Includes 19 b&w illustrations 
2007	 292 pages	  
Hardback	 978-0-7546-6014-9	 $99.95/£50.00

The Little Magazine Others  
and the Renovation  
of Modern American Poetry
Suzanne W. Churchill, Davidson College
“This fascinating book significantly advances our 
understanding of modernist poetry and where it came 
from. Suzanne Churchill chronicles a remarkable 
episode from literary history with shrewd critical 
intelligence and thorough scholarship.”

—David Chinitz, Loyola University Chicago,  
and author of T.S. Eliot and the Cultural Divide

“…Churchill’s research is exhaustive…usefully appends 
a full list of contents, authors, editors and publishers 
which adds value for future researchers. Like the original 
editors of Others, Churchill has given us a series of 
‘other’ theoretical perspectives which amply illustrate 
the literary and cultural value of one of the most 
important little mags published in the trenches  
of the first generation of free verse wars.”

—Sharp News
Includes 15 b&w illustrations	  
2006	 304 pages	  
Hardback	 978-0-7546-5332-5	 $99.95/£50.00
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forthcoming
Persephone Rises, 1860–1927
Mythography, Gender, and the Creation  
of a New Spirituality
Margot K. Louis, University of Victoria
In the first comprehensive survey of the Persephone 
myth in English and American literature of the 
nineteenth and early twentieth centuries, Margot  
Louis explores the rapid evolution of the goddess  
from decorative metaphor to the embodiment of a new 
spirituality. Louis traces Persephone’s progress from her 
origin in ancient myth through poetry and prose of the 
Romantic, Victorian and Modernist periods, uncovering 
how deeply the study of ancient spirituality is entwined 
with controversies about gender, values and religion.

Contents: Preface; Introduction: gods and mysteries:  
the revival of paganism and the remaking of mythography 
through the 19th century; A myth appropriated: Greek 
Persephone to romantic Proserpine; Marriage by 
capture and the captive wife in Jean Ingelow and Dora 
Greenwell; Proserpine and pessimism: goddesses 
of death, life, and language from Swinburne to 
Wharton; The virgin with the sheaf: fertility, ritual, 
and imagination in Tess of the D’Urbervilles and My 
Antonia; ‘I am Koré’: the modernist underworld  
and the rising Persephone; Appendices; Index.	
March 2009	 c. 180 pages	  
Hardback	 978-0-7546-6455-0	 c. $99.95/£50.00

Radio Modernism
Literature, Ethics, and the BBC, 1922–1938
Todd Avery, University of Massachusetts, Lowell
“...a worthwhile [read], especially for those interested in 
the genesis of British broadcasting (and how it differed 
from American) and how British radio affected literary 
modernism…Recommended.”

—Choice

“Radio Modernism forges new pathways for 
understanding radio as productive of imagined 
communities both in and beyond the nation…Bringing 
together modernism and mass communication, print 
culture and radio culture, media history and cultural 
theory, this elegantly written and broadly knowledgeable 
book will interest a wide range of scholars and general 
readers alike.”

—Melba Cuddy-Keane, University of Toronto
2006	 166 pages	  
Hardback	 978-0-7546-5517-6	 $89.95/£50.00

Forthcoming
Re-Covering Modernism
Pulps, Paperbacks, and the Prejudice of Form
David M. Earle, University of West Florida
That modernist literature was not the exclusive purview 
of a cultural elite but was available to a mass public 
via popular magazines and pulp paperbacks, is the 
subject of David M. Earle’s nuanced exploration of 
the publishing and marketing of modernism. Richly 
illustrated and accessibly written, Earle’s study shows 
that modernism emerged in a publishing ecosystem  
that was richer and more complex than has been 
previously documented.
Includes 35 b&w illustrations	  
March 2009	 c. 246 pages	  
Hardback	 978-0-7546-6154-2	 c. $99.95/£50.00

Surrealism, Feminism, 
Psychoanalysis
Natalya Lusty, University of Sydney, Australia
“…Intelligently positioned in relation to the critical 
feminist debate surrounding the Surrealist Movement, 
Lusty’s thoughtful and original book shows us what we 
can learn today from and through the utopian imaginary 
of revolutionary paradigms such as surrealism  
and feminism.”

—Elisabeth Bronfen, University of Zurich, Switzerland
Includes 2 color and 6 b&w illustrations 
2007	 192 pages	  
Hardback	 978-0-7546-5336-3	 $99.95/£50.00

Twentieth-Century British Authors 
and the Rise of Opera in Britain
Irene Morra, Cardiff University, UK	
This book is the first to examine the contributions of 
major British authors, as critics and librettists, to the rise 
of British opera in the twentieth century. Auden and 
Forster, as much as Vaughan Williams and Benjamin 
Britten, defined British opera, which emerged as a 
simultaneously literary and musical project. The resulting 
collaborations have crucial implications for the 
development of our understanding of opera and literature.
2007	 146 pages	  
Hardback	 978-0-7546-6063-7	 $89.95/£45.00

Twentieth-Century Drama  
Dialogue as Ordinary Talk
Speaking Between the Lines
Susan Mandala, University of Sunderland, UK
This book investigates four modern plays, Harold 
Pinter’s The Homecoming, Arnold Wesker’s Roots, 
Terence Rattigan’s In Praise of Love, and Alan 
Ayckbourn’s Just Between Ourselves, and shows  
how the dialogue of each “works” with respect  
to ordinary conversation. 
2007	 152 pages	  
Hardback	 978-0-7546-5105-5	 $89.95/£45.00

Women and the Making of Built 
Space in England, 1870–1950
Edited by Elizabeth Darling, Oxford Brookes 
University, UK and Lesley Whitworth, University of 
Brighton, UK and London School of Economics, UK
“Women and the Making of Built Space brings women 
into new relationships with the built environment, in vivid 
vignettes of class, architectural and modern history.”

—Sally Alexander, University of London, UK
Includes 18 b&w illustrations	  
2007	 232 pages	  
Hardback	 978-0-7546-5185-7	 $99.95/£55.00

Women in Europe between the Wars
Politics, Culture and Society	
Edited by Angela Kershaw, University of Aston, UK 
and Angela Kimyongür, University of Hull, UK
“The 2002 conference from which the volume arose 
was a stimulating and lively forum, and this is reflected 
in the volume which has much to recommend it: strong 
scholarship, an excellent introduction raising the key 
questions and aims that inform the enquiry, and a useful 
insight into the variety of activities undertaken  
by women in a number of European countries…”

—Modern Language Review
2007	 266 pages	  
Hardback	 978-0-7546-5684-5	 $99.95/£50.00

new
Yeats and Joyce
Cyclical History and the Reprobate Tradition
Alistair Cormack, University of East Anglia, UK
Challenging characterizations of Joyce and Yeats as 
polar opposites, Alistair Cormack shows that Joyce 
and Yeats independently challenged a linearity and 
materialism they identified with empire and celebrated 
Ireland as destabilising the accepted forms of thought 
and the accepted means of narrating the nation. Thus, 
Cormack argues, “unreadable” modernist works such 
as Finnegans Wake and A Vision must be understood 
as attempts to reconceptualize history in a literally 
postcolonial period.	

Contents: Introduction; Part I: Yeats and Joyce: the 
Punch and Judy show of Irish modernism; Giambattista 
Vico and idealist history; Yeats, Joyce and the 
hermetic tradition; Blake the Irishman; Idealist history: 
nationalism, modernism and minor literature. Part 
II: Ulysses; Yeat’s 1937 A Vision; Finnegans Wake; 
Bibliography; Index.
July 2008	 228 pages	  
Hardback	 978-0-7546-6028-6	 $99.95/£50.00	
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Art and Visual Studies

American Prints  
from Hopper to Pollock
Stephen Coppel  
With the assistance of Jerzy Kierkuc-Bielinski
“This is an attractive survey of the field based on the 
holdings of the British Museum…The illustrations are 
stellar…this is a superb, beautifully illustrated overview. 
Highly recommended for all art collections.”

—Library Journal

Outside the United States, the British Museum holds the 
most comprehensive collection of American prints of the 
first half of the twentieth century. American Prints from 
Hopper to Pollock reproduces 147 outstanding prints by 
74 leading American artists, including George Bellows, 
Edward Hopper, Grant Wood, Josef Albers, Alexander 
Calder, Louise Bourgeois and Jackson Pollock, providing 
an overview of American printmaking before the rise  
of the big print workshops of the 1960s and 1970s. 

A substantial introductory essay presents a historical 
overview of American printmaking during this period, 
and looks at the artistic and institutional framework 
within which printmakers operated. Biographies  
of the artists are also included, as well as commentaries 
on their work.

With its compelling illustrations and illuminating 
text, this is a book that raises the profile of American 
printmaking at a dynamic time in America’s history.
Includes 25 color and 135 duotone illustrations 
March 2008	 272 pages	  
Hardback	 978-0-85331-992-4	 $70.00 
A Lund Humphries Book 
Not available through Lund Humphries outside North America

new
The Avant-Garde Icon
Russian Avant-Garde Art  
and the Icon Painting Tradition
Andrew Spira	
“[The Avant-Garde Icon] breaks new ground in its 
knowledge, understanding and clarity of explanation. 
This is an excellent introduction to Russian culture and 
a vital contribution to the study of twentieth-century 
Russian art…”

—John Milner, Newcastle University, UK

This book looks at the relationship between icon 
painting and the art of the Russian avant-garde. 
Although artists repudiated their heritage in line with 
the political and social climate their work shows 
unmistakable influence of iconic paintings. Important 
artists such as Malevich and Tatlin are considered and 
their oeuvre examined to identify the stylistic borrowing 
from icons. It will include a history of the avant-garde 
in Russia, the psychology between 1917 and the 1950s 
and the impact of the spirituality of Russian orthodoxy.

Contents: Ackowledgements; Preface; Icons:  
An Introduction; Background to the Avant-Garde:  
The Romantic Associations of Icons; The Iconic 
Techniques of the Avant-Garde; Imagery, Iconography 
and Self-Transcendence; Icons and Propaganda;  
Icons and the Destiny of Russia; Bibliography; Index. 
Includes 90 color and 40 b&w illustrations	  
November 2008	 224 pages	  
Hardback	 978-0-85331-975-7	 $80.00/£40.00 
A Lund Humphries Book

forthcoming
Louis H. Sullivan and a 19th-
Century Poetics of Naturalized 
Architecture
Lauren S. Weingarden, Florida State University
By giving equal weight to Louis Sullivan’s writings 
and designs, Lauren Weingarden reveals his eloquent 
articulation of nineteenth-century romantic practices—
literary, linguistic, aesthetic, spiritual and nationalistic. 
Her approach rescues Sullivan and his legacy from the 
narrow role imposed on him as a pioneer of twentieth-
century modernism, restoring the integrity of his artistic 
choices and his historical position as a culminating 
figure within nineteenth-century romanticism.
Include 16 color and 153 b&w illustrations	  
February 2009	 c. 416 pages	  
Hardback	 978-0-7546-6308-9	 c. $99.95/£65.00

Memory, Masculinity and National 
Identity in British Visual Culture, 
1914–1930
A Study of ‘Unconquerable Manhood’
Gabriel Koureas, Birkbeck College,  
University of London, UK
“…the great value of this well-illustrated study is the 
methodology it devises to capture the elusive: the 
juxtaposition of collective sites of remembrance with 
individual memory. As such, it is a valuable addition to 
the library of any individual interested in ommemoration, 
memory and masculinity in the wake of war.”

—Journal of British Studies

Concentrating on gender and cultural memory, this 
study investigates the ways in which masculinities  
and the web of power relations that they entail worked 
during the interwar years in order to reconstruct the 
post-First World War British society. It focuses especially 
on notions of national identity, class and sexuality  
and their representations in British visual culture  
in the aftermath of the Great War. 
Includes 42 b&w illustrations	  
2007	 232 pages 	  
Hardback	 978-0-7546-6017-0	 $99.95/£55.00

The Modernist Textile	
Europe and America, 1890–1940
Virginia Gardner Troy
“The Modernist Textile is a beautifully illustrated 
exploration of European and American textiles between 
1890 and 1940…this unique and readable survey 
should facilitate a deeper understanding of textile 
arts’ worth among students with little specialized 
background, while offering new insights to more 
advanced readers. It is highly recommended for public, 
academic and special libraries serving clientele with 
interests in art history, modernism and textile design.”

—Art Libraries Society of North America
Includes 80 color and 35 b&w illustrations	  
2006	 192 pages	  
Hardback	 978-0-85331-900-9	 $60.00/£35.00 
A Lund Humphries Book

The Screen in Surrealist  
Art and Thought
Haim Finkelstein, Ben-Gurion University  
of the Negev, Israel
“This publication is a fascinating study of the deeper 
implications of cinema and the screen for Surrealist 
theory and philosophy.”

—Arlis

An interrogation of the notion of space in Surrealist 
theory and philosophy, this study analyzes the 
manifestations of space in Surrealist paintings and 
writings, with a specific focus on the “screen” as a 
spatial paradigm. Haim Finkelstein extends discussion 
of the concepts at stake for Surrealist visual art into the 
context of literature and criticism. His study sheds new 
light on the way “film thinking” permeates Surrealist 
thought and aesthetics.  
Includes 41 b&w illustrations	  
2007	 340 pages	  
Hardback	 978-0-7546-6116-0	 $99.95/£60.00

The Sources of Surrealism
Edited by Neil Matheson
“Altogether, in both detail and scope, it has the feel 
of something satisfyingly comprehensive. Matheson’s 
introduction alone, at over 70 pages, is almost book-
length. With all these elements in place The Sources of 
Surrealism looks certain to remain an essential reference 
work on the group for many years to come.”

—Arlis

“This commanding collection of documents of the 
Surrealist movement supplies a rich reservoir of 
material…There are few libraries that could reproduce 
the broad reach of this anthology from their own 
primary or secondary resources…Such a wide ranging 
collection offers an interesting opportunity to consider 
the comparative longevity of the work of Surrealist 
writers and artists.”

—The Art Book
Includes 80 b&w illustrations	  
2006	 872 pages	  
Hardback	 978-0-85331-949-8	 $200.00	/£100.00 
A Lund Humphries Book
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Art and Visual Studies

new
Visions of the Industrial Age, 
1830–1914
Modernity and the Anxiety  
of Representation in Europe
Edited by Minsoo Kang, University of Missouri, 
St. Louis and Amy Woodson-Boulton, Loyola 
Marymount University
Diverse and wide-ranging, the essays collected here 
examine nineteenth-century visual culture as European 
culture redefined itself, embracing political and social 
change yet expressing tensions and anxieties about 
modernity. Scholars of history, art, the history of science 
and literature combine forces to investigate the role 
of visual representation by looking at changing ideas 
expressed in representations of science, technology, 
politics and culture in advertising, art, periodicals  
and novels.	

Contents: Preface. Part I: Envisioning the Industrial: The 
happy marriage of steam and engine produces beautiful 
daughters and bloody monsters: descriptions of 
locomotives as living creatures in modernist culture, 
1875–1935, Minsoo Kang; Adorning the landscape: 
images of transportation in 19th-century France,  
Jane E. Boyd; Armand Guillaumin: the industrial 
impressionist, James H. Rubin. Part II: Photographing the 
(Un)real: Picturing the supernatural: spirit photography, 
radiant matter, and the spectacular science of Sir 
William Crookes, Courtenay Raia-Grean; Finding 
Florence in Birmingham: hybridity and the 
photomechanical image in the 1890s, Gerry Beegan; 
Auguste Rodin and the ‘scientific image’: the sublime 
copy versus the photograph, Natasha Ruiz-Gómez.  
Part III: Framing the Environment: A window onto nature: 
visual language, aesthetic ideology, and the art of social 
transformation, Amy Woodson-Boulton; From will to 
wallpaper: imaging and imagining the natural in the 
domestic interiors of the art nouveau, Amy Catania 
Kulper; Pisarro’s crowds: cityscape as wish image, 
Katherine Hover-Smoot. Part IV: Depicting the Scientific: 
Victorian stain glass as memorial: an image  
of George Boole, Kevin Lambert; ‘Some wonders  
of the microscope’ and other tales of marvel:  
the popularization of science in late Victorian Britain, 
Gabriel K. Wolfenstein; Orreries: mechanical and verbal, 
Hiroko Washizu. Part V: Exposing the Modern: Stripped: 
Gustave Caillebotte and the carcass of modern life, 
Paula Young Lee; Puff marries advertising: 
commercialization of culture in Jean-Jacques Grandville’s 
Un Autre Monde (1844), Haejeong Hazel Hahn; ‘Awful, 
moony light’: the visual and the colonial other in  
Wilkie Collins’s The Moonstone, Carla Spivack; 
Bibliography; Index.	
Includes 60 b&w illustrations	  
August 2008	 394 pages	  
Hardback	 978-0-7546-6488-8	 $114.95/£60.00

new	
Women’s Contributions  
to Visual Culture, 1918–1939
Edited by Karen E. Brown, University College 
Dublin, Ireland
Applying a feminist and international approach to the 
interwar years (1918–1939), this collection explores 
women’s art in a variety of mediums including design, 
print, illustration, murals, poster art, costume design, 
film, sculpture, and painting. These essays place  
a central concern on the history and theory of art  
and gender and have a coherent focus on women’s 
role in the agency and mediation of artistic production 
between the wars.	

Contents: Introduction, Karen E. Brown; Women 
war artists of World War I, Katy Deepwell; ‘Feminist 
art’, ‘female art’, ‘sexless art’ in a modernist context: 
women’s collective exhibitions in Greece, 1925–
1937, Chariklia-Glafki Gotsi; ‘An unsettling aura of 
inscrutability’: imperialism, racial stereotyping and the 
construction of the ‘exotic’ by British women sculptors 
during the 1920s and 1930s, Jonathan Black; ‘Her 
hands never soft’: Concetta Scaravaglione at the New 
York World’s Fair, 1939–40, Anna Maria Carlevaris; 
Carola Giedion-Welcker: misrepresented collaborator 
of modernists, Christa-Maria Lerm Hayes; Norah 
McGuinness, W.B. Yeats and the illustrated book,  
Karen E. Brown; Negotiating ‘new’ venues in art:  
Doris and Anna Zinkeisen in modernising London, 
Britta C. Dwyer; Ethel Gabain, Evelyn Gibbs and Evelyn 
Dunbar: 3 approaches to professional art practice  
in interwar Britain, Alice Strickland; The struggles  
of modernising Mexico and the mural of Aurora Reyes  
at the Centro Escolar Revolución, Terri Geis; Index.
Includes 18 b&w illustrations	  
July 2008	 200 pages	  
Hardback	 978-0-7546-6400-0	 $99.95/£55.00	

new
The St Ives Artists
A Biography of Place and Time
Michael Bird
“The setting of St. Ives within a particular post-war 
cultural history and the comparisons with literary  
culture are very important and successful.”

—Chris Stephens, Tate Britain, UK

St. Ives is unique in British art history. Between the 
Second World War and the 1970s, many progressive 
artists chose to work and often settle around this small 
port in the far west of Cornwall. The careers of Ben 
Nicholson, Barbara Hepworth, Naum Gabo, Peter 
Lanyon, Roger Hilton, Patrick Heron, Terry Frost, Bryan 
Wynter and other artists associated with St. Ives have 
received much individual attention. Yet in the broader 
historical picture, St. Ives art is often isolated from the 
spirit of the times. 

Drawing on fresh research, Michael Bird has created 
a fascinating and highly readable account of St. Ives 
and its artists. The question “What was St. Ives art 
really about?” is often asked. This book provides some 
authoritative, provocative and entertaining answers. 
Includes 22 b&w illustrations	  
April 2008	 192 pages	  
Paperback	 978-0-85331-956-6	 $40.00/£19.99 
A Lund Humphries Book
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Music Studies 

Bartók and the Grotesque
Studies in Modernity, the Body  
and Contradiction in Music	
Julie Brown, Royal Holloway,  
University of London, UK
Royal Musical Association Monographs: 16

In Bluebeard’s Castle (1911), The Wooden Prince 
(1916/17), The Miraculous Mandarin (1919/24, rev. 
1931) and Cantata Profana (1930), Bartók engaged 
scenarios featuring either overtly grotesque bodies  
or closely related transformations and violations  
of the body. In this book, Julie Brown argues that 
Bartók’s concerns with stylistic hybridity (high-low, 
East-West, tonal-atonal-modal), the body, and the 
grotesque are inter-connected. All three were thoroughly 
implicated in cultural constructions of the Modern 
during the period in which Bartók was composing. 
Includes 5 b&w illustrations and 33 musical examples 
2007	 192 pages	  
Hardback	 978-0-7546-5777-4	 $69.95/£35.00

new
Composing the Modern Subject: 
Four String Quartets by Dmitri 
Shostakovich
Sarah Reichardt, University of Oklahoma
Since the publication of Solomon Volkov’s disputed 
memoirs of Dmitri Shostakovich, the composer and his 
music has been subject to heated debate concerning 
how the musical meaning of his works can be 
understood in relationship to the composer’s life within 
the Soviet State. This book offers a useful corrective: 
setting aside biographically grounded and traditional 
analytical modes of explication, Reichardt uncovers 
and explores the musical ambiguities of four of the 
composer’s middle string quartets, especially those 
ambiguities located in moments of rupture within  
the musical structure. 

Contents: Introduction: musical meaning and analytical 
tools; Shostakovich and the modern subject; The end 
that is no end: cadences and closure in the 6th string 
quartet, Op.101 (1956); The space between: codas, 
death and the 7th string quartet, Op108 (1960); Musical 
hauntings: the ritual of conjuration in Shostakovich’s 8th 
string quartet, Op.110 (1960); The indivisible remainder: 
novelization in the 9th string quartet, Op.117 (1964); 
Epilogue: music and the real; Bibliography; Index.
Includes 8 line drawings and 30 music examples 
November 2008	 144 pages	  
Hardback	 978-0-7546-5884-9	 $89.95/£45.00

Composition, Chromaticism  
and the Developmental Process
A New Theory of Tonality
Henry Burnett and Roy Nitzberg, both at Queens 
College, City University of New York
“At a time when transformations and networks have 
given us high expectations of new theories of tonal 
harmony, this book raises the stakes by deriving its 
results from prolific excavations of composers’ actual 
practices. It leads us through four centuries of Western 
art music arguing passionately that the interplay of 
symmetry and polarity has been at the heart of the story 
of the major-minor system. It is a fascinating study for 
all those who learn and research music from the 16th 
century to Schoenberg.”

—Jonathan Dunsby, Eastman School of Music

Musicology, having been transmitted as a compilation of 
disparate events and disciplines, has long necessitated a 
“magic bullet,” a “unified field theory” so to speak, that 
can interpret the steady metamorphosis of Western art 
music from late medieval modality to twentieth-century 
atonality within a single theoretical construct. Burnett 
and Nitzberg challenge the traditional understanding  
of development, and advance a new theory of eleven-
pitch tonality as it relates to the corpus of Western 
composition. The book plots the evolution of tonality 
and its bearing on style and the compositional process 
itself. The authors move beyond existing theory and 
analysis to base their theory from the standpoint of 
chromatic “pitch fields.” These fields are the specific 
chromatic pitch choices that a composer uses to inform 
and design a complete composition, utilizing specific 
chromatic inflections to control a large-scale working 
out process that is the very essence of “development.” 
In short, the authors claim that a chromatic background 
that coexists with a diatonic contrapuntal background 
may define the process of compositional development. 
These chromatic and diatonic events are the two genus 
expressions of slowly unfolding tonic octaves.
Includes 50 line drawings and 59 music examples 
2007	 430 pages	  
Hardback	 978-0-7546-5162-8	 $99.95/£55.00

new
The Modernist Legacy:  
Essays on New Music
Edited by Björn Heile, University of Sussex, UK
This collection of essays offers a historical reappraisal 
of what musical modernism was, and what its potential 
for the present and future could be. It thus moves away 
from the binary oppositions that have beset twentieth-
century music studies in the past, such as those between 
modernism and postmodernism, between conceptions 
of musical autonomy and of cultural contingency and 
between formalist-analytical and cultural-historical 
approaches. Focusing particularly on music from the 
1970s to the 1990s, the volume assembles approaches 
from different perspectives to new music with  
a particular emphasis on a critical reassessment  
of the meaning and function of the legacy of musical 
modernism. The authors include scholars, musicologists 
and composers who combine culturally, socially, 
historically and aesthetically oriented approaches  
with analytical methods in imaginative ways. 	

Contents: Introduction: new music and the modernist 
legacy, Björn Heile. Part I: New Music, Social Debates and 
the Aesthetics of Critical Modernism: Modernism’s 
moments of plenitude, Andrew Timms; Fields of rubble: 
on the poetics of music after the post modern, John Croft; 
Spectralism, politics and the post-industrial imagination, 
Eric Drott; The scream in avant-garde music: the new 
left and the rediscovery of the body, Beate Kutschke; 
Verbal discourse as aesthetic arbitrator in contemporary 
music, Ian Pace; Weltmusik and the globalization of 
new music, Björn Heile. Part II: Aspects of Compositional 
Poetics: Temps perdu: Aldo Clementi and the eclipse  
of music as praxis, David Osmond-Smith; Feldman—
Beckett—Johns: patterning, memory and subjectivity, 
Catherine Laws; Brian Fernyhough, ‘postmodernist 
modernist’, Lois Fitch; The electroacoustic music  
of Henri Pousseur and the ‘open’ form, John Dack;  
Self-portrait with Boulez and Machaut (and Ligeti is 
there as well): Harrison Birtwistles’s Hoquetus Petrus, 
Mark Delaere; Local polymetric structures in Elliott 
Carters 90+ for Piano (1994), Ève Poudrier; Select 
bibliography; Index.
Includes 2 b&w illustrations, 26 musical examples  
and 9 line drawings 
January 2009	 c. 300 pages	  
Hardback	 978-0-7546-6260-0	 c. $99.95/£55.00
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