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acciaccature (see also Gasparini), 73, 82,
87, 89-95, 121, 131
length of, 94-5
in recitatives, 87-8
accompagnamento, 55, 72
definition, 23
affetti, 21, 27,42
changing instruments according to the
affetto, 43, 46
composing with affetto, 47
different affetti that different
instruments can convey, 35-6
guiding the number of notes used in the
realization, 15, 57
performing with affetto, 3, 14, 47-8,
95
in relation to the composition of the
bass line, 19
in relation to the harmonies, 20
in relation to the the realization, 19
appoggiature, 89
archlute (arcileuto), 124, 125
arpeggio, 74, 84, 110, 131
different effects it can have in continuo
playing, 87-9
turning an arpeggio into divisions of the
bass line, 117-18

bassetto da braccio, 37
basso continuo (see also counterpoint,
dissonances, divisions, figures,
harmony, improvisation,
instrumentation, notation,
ornamentation, regole
d’accompagnamento), 7, 17, 21, 27, 37,
48, 5960, 82, 84, 95, 111, 122, 125,
127, 128, 129, 130, 131
adapting the number of notes to suit
what is being accompanied, 1, 20,
32,51, 57, 63, 82-3, 128, 130
chordal accompaniment, 10, 62

continuo notation beginning to
be applied to more than one
instrument playing together (see
also notation), 17
establishment of basso continuo (see
also Agazzari, Banchieri), 19, 22
first example of, 9
first publications to deal with basso
continuo, 19
freedom it allows in performance, 15
objections to its introduction as
the means of notating the
accompaniment, 49-51
origins, 7
principal primary sources in which it is
discussed, 1, 19, 61-2, 129
in sacred music of the 1600s, 4960
theoretical reasons why it came into
being, 14
use in works for larger forces in the late
1500s, 16-17
bassoon (fagotto), 37
Bologna, 17
buon gusto, 60, 95, 117

cetera, 40
ceterone, 45
clavichord, 40
coglioni, 87
composed accompaniments, 12, 13, 79-80,
81
consecutive fifths and octaves (see also
Gasparini, Roma N.1, Viadana)
allowed in continuo playing but not in
the composition of the parts, 54-5,
82-3,92-4
to be avoided when making divisions in
the bass-line, 112-13, 114
contrabasso, contrabassi de viola 38, 44,
45
cornett (cornetto), 17, 40, 45
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counterpoint (see also harmony), 5, 95,
104

being abandoned in accompaniment, 7,
14-15, 55, 60, 72, 82-3

excercises, 79

limiting its use to composition of the
parts, 14

necessary for accompaniment on the
organ, 50, 83-5

simplifying composed counterpoint for
accompanying, 67, 72

separate from ornamentation, 89

used a little in accompaniments, 9, 104

dissonances (see also Burney, recitatives),
20, 28, 37, 56, 72, 82, 87, 102, 104, 126
adding as many as possible in recitatives,
76,91
doubled in both hands, 91, 94, 98
held, 94-5
making divisions to avoid, 41
their necessity in Italian music, 89-90
unprepared and unresolved, 79, 82,
92-3,94-5
divisions in the bass line (see also
Agazzari, Gasparini, Roma N.1),
3942, 110, 112-19
on the organ, 116
doublebass, see contrabasso, violone
doubling of the vocal line, of instruments,
27-28, 53, 55-60, 94-5, 119-21, 126

enharmonicism, 76, 77

Fantasia for violone and harpsichord, 8
Ferrara, 10, 12
figures (see also harmony)
figures used in the early 1600s (see also
Agazzari), 24-7
final chords, 25
lack of figures (see also Rousseau),
25-7, 62, 85-6
using simple or compound figures as
stylistic indicators, 29-31
fingers
which one to use in order to play as
many notes as possible in a chord,
91-2,95
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which ones to use when trilling, 96-7,
103
flauti, dritti e traversi, 17
Florence, 13, 44
Florentine Camerata, 14-16
frottole, 7

genere rappresentativo, 4
guitar (chitariglia, chitarra, chitarra alla
spagnola), 1, 35
the guitar alphabet, 31-6

harmony (see also affetti, consecutives,
counterpoint, figures, regole
d’accompagnamento, words)
adding harmonies to those implied by
the bass, 71-3, 85-6
being more important than counterpoint
in the accompaniment, 7, 82-3
harmonies used in the early 1600s, 247
harmonization of unfigured basses, 61-2
harmonization of scales, 746
harp (arpa, arpa doppia), 11-12, 17, 21, 23,
36, 40, 45, 46, 48
harpsichord (arpicordo, cembalo, cembali
doppi, cimbalo, clavecimbalo,
clavecinbano, clavicembalo,
gravicembalo, gravicembolo), 5, 8-10,
11-12, 17, 23, 33, 36, 38, 40, 41, 42,
44-6,47, 48, 60, 61, 64, 75,76, 79, 84,
87,89, 94,95, 103, 116, 125-6, 128-9,
131

improvisation (see also partimenti), 1, 2, 4,
8,10, 79, 122, 126, 127, 128, 131
instrumental music, see notation
instrumentation (see also affetti,
Cavalieri), 1
accompanying instruments in the 1500s,
5-6, 12
adapting the written bass line to suit the
instrument, 39-40, 125-6
appropriate combinations of
instruments and how these can be
used in the ensemble, 3640, 42-7,
48, 125-6
difficulties of certain instruments
playing together, 17, 40-42
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intavolatura (see also madrigal), 2, 17, 21,
22,27,42, 82, 84,92-3, 124

di chitarrone, 326

definition, 23

as opposed to basso continuo for
organists in sacred music, 49-60

written-out intavolatura
accompaniments, 33-4

keyboard, 1, 2, 5-6, 10, 16, 21, 27, 30, 32,
36-7, 39, 40-42, 48-9, 60, 62, 79, 102,
103, 127

lira, 5,17, 44
lira doppia, 41
lirone, 40

lute (lauto, lauto grosso, leuto, lautto,

leuttini piccioli, liuto), 1,2, 5, 6,7, 12,
17, 21, 23, 40, 41, 44, 46, 48, 128-9,
131

accompaniment of madrigals in the

1500s, 7
accompanying monody, 15
divisions on lute, 118, 125

madrigal, 15, 16
intabulated madrigals, 10
madrigali moderni, 47
madrigals composed to be performed at
the keyboard, 12-73
‘orchestrated’ madrigal, 37-8
problems with understanding the words
in polyphonic madrigals, 14
Mantova, 12
Melodramma, 42, 46
mordente, 90, 93
multi-voiced poliphony, 5

notation (see also Agazzari), 20-23, 49-60,
72

of instrumental music, 47-9

for plucked instruments, 31-8

solo songs with more than one system,
34-6

problems of notation (see also Agazzari,
Banchieri), 49-60

systems of notating the accompaniment
for the keyboard, 51-4, 57-9
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oboe (0boé), 69
organ (organo, see also divisions), 2, 5, 38,
40-41, 45-6, 48, 50, 61, 69, 72, 76,
116, 119, 128-9
accompaniment on the organ in sacred
music of the 1600s, 51-60
florid nature of solo writing, 116
use of registers in continuo
accompaniment, 20, 56-7, 58-9
requiring a more composed
performance of the
accompanmient than on the
harpsichord, 83-5
ornamentation (see acciaccatura, arpeggio,
trills, mordente)
in continuo playing, 73, 87-109
vocal, 12, 53, 55-9, 97, 110

partimenti, 85, 122, 128
diffusion and teaching, 76-79
invention, 50

partitura (spartitura, see also intavolatura),

22, 48-9, 51-60, 72

definition, 23

La Pellegrina, 16

‘professional secrets’, 3

realizations (see also doubling the vocal
line, figures, madrigals, partimenti,
voice)
editorial realizations, 129
inadequacy of written-out realizations,
2-3,33-4, 67
range of the realization, 29-31, 53,
934, 119-25
in the right hand (see also Gasparini,
Penna), 121-5, 127-8
Regercada, 9
recitative, (also see acciaccatura, arpeggio,
dissonance), 76, 87-8, 89, 91
recorders, see flauti
regals (regali), 45
regole d’accompagnamento, 79, 80, 87, 122,
126, 127-8, 130
definition, 61-2
in performance, 85-6
harmony, 71-9
rhythm, 62-71
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rests
at the beginning of the bar, 634
and cross-accentuation, 6670
in the vocal part, see voice
rhythm when placing chords, see regole
d’accompagnamento, rests
ribechini, 17, 40
Rome, 8, 23,434
rules of accompaniment, see regole
d’accompagnamento

score, see accompagnamento, intavolatura,
partitura
simplifying the bass line, 110-12 (see
Bismantova, Penna)
sound
keeping it alive on harpsichord and
plucked instruments, 27-8, 42, 84,
87, 89, 116, 126, 131
sonorities created by many bass
instruments playing together,
23-4
spinet (spinetta, spinetta arpata), 17, 35-6,
38, 40, 44
sprezzatura, 15
strings
metal, gold, silk, gut, 23
stringed instruments, 21
string basses playing seventeenth-
century music, 38-40, 45
stile rappresentativo, 15, 19
syncopation, 70

tasto solo, 1, 128
in fugues, 54
temperaments, 4042
tessitura, see realizations in the right hand

theorbo (chitarone, chitarrone, tiorba), 1, 16,

21, 23, 30, 36-8, 41, 44-6, 128-9, 131
intavolatura, 326
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transposition, 21
trills
in the bass line, 103-5, 107-8
in the realisation, 95-103, 104-9
in solo harpsichord repertoire, 103
trombone, 17, 45
tuning, 30, 40-42

viol (bassi da gamba, concerto di viole,
viola, viola da gamba, viole da arco,
viuole), 5, 6, 11-12, 17, 37, 38, 40, 41,
43-4, 45, 48
viola da braccio, viola da braccio basso 38,
44,45-6
violin (violino), 37, 40, 58, 69, 72, 110,
126
violoncello, 110, 124, 125
violone, 8-10, 39, 47
voice (see also doubling of the vocal line)
how to accompany a singer, 15, 55-7,
119-21, 128
not covering the voice when
accompanying, 53
music written for one voice and one
instrument, 16
music written for one voice and many
instruments, 36-8
how to offend the singer, 11617
how to realize the right hand during
rests in the vocal part, 121-3
transposing in order to sing more
comfortably, 21
type of voice affecting the tessitura of
the realization, 30

words
influencing the harmonies used, 15, 25
influencing the style of the
accompaniment, 56, 87-8
problems of being unintelligible, 7
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Agazzari, Agostino, 19, 20, 25, 63
describing the reasons for the
establishment of basso continuo, 22
adding unprinted figures in pen, 26
on continuo players making divisions,
41
in favour of the introduction of basso
continuo notation, 50-51, 54
Sacrae Cantiones, 26
Alighieri, Dante, 15
Allegri, Lorenzo, 48
Anonymous
BBc MS 704, 33
1Bc, P.132, Regole per imparare a sonare
il cimbalo, o organo, 103-4, 107-9
IFn, MS Magliabechi XIX.115, 33
IMOe, MS C311, 118
IRli, MS Musica R.1, Regole
accompagnar sopra la Parte N.1
d’autore incerto, 61, 76, 78
on breaking the rules of counterpoint,
82-3
on divisions to the bass line, 112,
112-15,117,125
on playing with acciaccature, 924
on playing consecutive fifths and
octaves, 92-3
Sono un certo spiritello, 94
on the tessitura of the right hand,
120, 121
IRvat, MSS Chigi, Q.IV.28.
Battaglia, 103, 106
Colascione, 103, 107
Treatises on basso continuo in the
‘Museo internazionale e biblioteca
della musica di Bologna’, 62, 67,
103
dell’Antonio, Andrea, 47
d’Arco, Livia, 10
Artusi, Giovanni Maria, 40

Banchieri, Adriano, 19, 29, 52, 55, 57
against the introduction of basso
continuo, 49-51
Barbarino, Bartolomeo, 36
Barbieri, Patrizio, 40-41
de’ Bardi, Giovanni, 14, 15, 16, 41
de’ Bardi, Pietro, 15, 43
Basili, Andrea, 129
Bendedio, Isabella, 12
Bianciardi, Francesco, 19, 21, 25, 30-31,
63
Bismantova, Bartolomeo, 64, 103
on simplifying the bass line, /11
on the tessitura of the right hand,
119-20
Bonini, Severo, 16, 29-30
on how Caccini and Peri accompanied,
15-16
Bonnet, Pierre, 110, 117
Bossinensis, Franciscus, 7
Bottrigari, Ercole, 17, 40
Brunetti, Giovanni, 26-7
Burney, Charles
on dischord, 89
on dissonances, 95
on Italian organs, 116

Caccini, Giulio (see also Dowland), 41
ability to play from the bass alone,
12-13
how he accompanied, 15
composing in the ‘new style’, 14
how he composed and sang, 16
L’Euridice, 14, 19, 28, 28
Le nuove musiche, 14, 19, 29
realized accompaniments of his songs,
334
on transposition, 21
Canigiani, Bernardo, 12
Cara, Marchetto, 7
Castaldi, Bellerofonte, 34
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Castiglione, Baldassarre, 5-6
de’ Cavalieri, Emilio
on instrumentation, 41, 46
Rappresentazione di Anima, et di Corpo,
19,29, 43
Cavicchi, Adriano, 10, 12
Cerreto, Scipione, 8
Cima, Giovanni Paolo, 56, 58
Contarini, Mario, 7
Conti, Francesco, 76, 78
Corelli, Arcangelo, 67, 68, 106, 109
Corradi, Flamminio, 34, 35
Costantini, Danilo, 129
Costantini, Fabio, 38

Dixon, Graham, 38

Doni, Giovanni Battista, 15, 16, 20, 41, 43
Dowland, Robert, 34

Durante, Elio, 12

Durante, Francesco, 79, 80

Fabbri, Paolo, 45
Fenaroli, Fedele, 129
Fenlon, Iain, 7
Fiorini, Maestro, 10
Franzoni, Amante, 25-6
Frescobaldi, Girolamo, 39, 89
keyboard and instrumental music, 47-9

da Gagliano, Marco
description of how continuo players
should perform, 27-8
Galilei, Vincenzo, 2, 14, 40
Gasparini, Francesco
Andate o0 miei sospiri, 125
L’armonico pratico al cimbalo, 61-4, 63,
71,73,75,76, 78, 82-4, 88, 89, 90,
123,127, 131
Cantate da camera, 117, 123, 124, 125
on composing the accompaniment,
79-80
on consecutive fifths and octaves, 83
on divisions in the bass line, 112, 117-18
Dove sei dove t’ascondi, 124, 125
Ed ecco in fine, 76, 77
examples of where to place acciaccature,
90, 91, 92
how to play acciaccature, 95

on right-hand realizations, 122, 123,
124,125, 126
Suonatorelli e Suonatoroni, 87-8, 110
Geminiani, Francesco, 84
The Art of Accompaniment, 127-8
Giacobbi, Girolamo, 55
Gifford, Gerald, 116
Giustiniani, Vincenzo, 16
Gonzaga court, 7, 10
Grand Duke of Tuscany, 12
Grassi, Bartolomeo, 48-9
Greco, Gaetano, 79
Greco, Rocco, 118, 119
Guarini, Anna, 10
Guidotti, Alessandro, 43

Haack, Helmut, 54
Haar, James, 7

Hill, John Walter, 33
Horsley, Imogen, 53, 57

Kapsberger, Johannes Hieronymus
Toccate, 34
written-out intavolatura
accompaniments, 33-4

Landi, Stefano, 39, 47

Lindley, Mark, 40-41

Livereziani, Giuseppe, 129
Luchinetti, Giovanni Bernardo 116
Luzzaschi, Luzzasco, 10-13, 13

Madricardo, Claudio, 129
Magaudda, Ausilia, 129
Manfredini, Vincenzo, 73, 84

on recitatives, 87

Regole armoniche, 130-31
Mangsen, Sarah, 39
Marecello, Benedetto, 129

on acciaccature, 89

on divisions in the bass line, 110, 117
Marini, Biagio, 31, 35
Martellotti, Anna, 12
Massaini, Tiburtio, 52
Mayer Brown, Howard, 7
Mazzocchi, Domenico, 38
Medici family, 12
Mei, Girolamo, 14
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Merenda, don Girolamo, 10
Merula, Tarquinio, 52
Milanuzzi, Carlo, 35, 36
Mompellio, Federico, 7
Montesardo, Girolamo, 31, 32
Monteverdi, Claudio
Con che soavita, labbra adorate, 37-8, 46
Lamento d’ Arianna, 4
L' Orfeo, 44, 45-7
Melodia, overo seconda pratica musicale,
4
on problems of teaching composition, 4
Tirsi e Clori, 44-5
Vespri della Beata Vergine, 57-9

Nicoletti, Filippo, 39

Ortiz, Diego
Tratado de glosas, 8-10, 9, 11, 12

Paisiello, Giovanni, 129
on harmonically rich playing, 73
Paganelli, Josepho Antonio, 116
Palisca, Claude, 14
Panerai, Vincenzo, 129
Pannuzzi, Pannuzzo, 103, 105
De¢’ Paoli, Domenico, 4, 44
di Pasquale, Marco, 8
Pasquini, Bernardo, 89
on the tessitura of the right hand, 120
Penna, Lorenzo
on right-hand realizations, 121
on simplifying the bass line, 111
on the tessitura of the right hand, 119,
120
on trills, 95, 96-102, 103-5
Peperara, Laura, 10
Peri, Jacopo
how he accompanied, 15
Daphne, 43
Le musiche sopra I’ Euridice, 19, 24
realized accompaniments of his songs,
33
Petrucci, Ottaviano, 7
Pfeiffer, Johann Michel, 129
Piazza, Gaetano, 116
Piccioni, Giovanni, 52
Pirrotta, Nino, 16
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Porta, Costanzo, 3

Porta, Ercole, 56

Praetorius, Michael, 54

Prizer, William, 7

Pugliaschi, Giovanni Domenico, 20

Rinuccini, Ottavio, 43
Rognoni, Domenico, 51
Rossi, Franco, 129
Rossi, Michelangelo, 467
Rousseau, Jean Jacques, 110
on elegance in Italian accompaniments,
86
on Italian’s contempt for figures, 85

Sabbatini, Galeazzo, 63
Sangiovanni, Geminiano
Primi ammaestramenti della musica
figurata, 61, 63, 64-6, 67, 69, 70, 71,
72,74, 88
on recitatives, 76
Scarlatti, Alessandro, 125
Da sventura a sventura, 80, 81
on modulation and harmony, 72-3
on teaching basso continuo, 3
Per accompagnare il cembalo, 0 organo, o
altro stromento, 61, 65,76, 79
playing in a harmonically rich fashion,
73
Toccata per cembalo d'ottava stesa, 67,
69, 94
Toccata sesta, 84, 85
Varie Introduttioni per sonare, e mettersi
in tono delle Composizioni, 123
Scarlatti, Domenico
Sonata K.64, 91
Sonata K.175,91-2
Sonata K.215, 90
Solerti, Angelo, 15, 16, 43
Soranzo, Pero, 7
Spencer, Robert, 33
Stein, Nicolaus, 54
Storace, Bernardo
Ciaccona, 103, 106
Stradella, Alessandro, 74, 75, 103
Striggio, Alessandro, 12
Strozzi, Gregorio, 48
Romanesca, 103, 104
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Tagliavini, Luigi Ferdinando, 61, 73, 84
on Gasparini and consecutive fifths and
octaves, 83
on Gasparini’s explanations of where to
place acciaccature, 90-92
on Viadana’s ninth Avvertimento, 54-5
Terreni, Bonaventura, 116
Tomeoni, Pellegrino, 129
Tonelli, Antonio, 67, 68, 72, 109
Tromboncino, Bartolomeo, 7
Turini, Francesco, 367

Veracini, Francesco Maria, 106
Sonate Accademiche, 1289
Verdelot, Philippe, 7
Viadana, Ludovico, 19, 119
Cento Concerti Ecclesiastici, 53-5
Vicentino, Nicola, 40
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Vincenti, Giacomo, 53
Vivaldi, Antonio
Concerto for flautino and strings, RV
433,67
Concerto for violin and strings, RV 340,
85, 86
Giustino, RV 717, 88
L’autunno, RV 293, 89
Suonata a violino, oboé, et organo
obbligato, RV 779, 69, 70

Willaert, Adrian, 7

Zacconi, Ludovico
Prattica di musica, 3

Zarlino, Gioseffo, 14

Ziani, Marc’ Antonio
La Flora, 129, 130
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