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192,223,229, 233
definition 96fn13
Aristoxenus
Harmonic Elements 201fn7
Library of 201
ars combinatoria
as basis of paraphrase 189
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Cartesian dualism 249, 250
Cartesian materialism 249-50
Cartesian theatre 249, 251
Catastrophism 6
Cavalieri, Emilio de’, intermedi for
La Pellegrina 76tnh9
Cavalli-Sforza, L.L. and M.W.
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Sonata in C minor Hob. XVTI: 20:
156
Sonata in E minor Hob. XVI: 47:
118
Quartet in D major op. 64 no. 5
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dialects 36, 225
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forms of 30
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survivability 52—3
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see also e-memes; musical
memes; schema/ta
memeplexes 81, 101-2
pitch and replication hierarchies
86-90, 91-6
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inter-work level 21011
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see also Humdrum Toolkit
memetic drive 242
memetic evolution 140—63
constraints on 141-3
physical-acoustic 141
psychological 142
Tristan Memeplex 144-54
application of i-rp metric to
144, 153
components of 147
music examples 144-5
Renaissance antecedent 144
schematic basis of 145, 146
memetic mutation 116-17, 122-5
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hybridization 1223
modification 116
music examples 118-21
and Narmour’s i-r model 124-5
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memetic perspective, advantages of
4
memetic replication 33, 46, 69, 155,
203, 210, 252
non-human 254-5
strong/weak senses of 28, 115
memetic selection 125-35
cultural selection 126—7
and Narmour’s i-r model 127-35
memetic transmission/mutation 111—
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model 113, 114, 115
memetics 16—19
and artificial intelligence 253-5
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and design 166-8, 196-203
truth of 20-21
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long-term 24, 176
organization, models of 98, 99
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volatility of 24
working 24, 157
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Mendel, Gregor 8
Merker, B. 232, 245
Meyer, L.B. 34, 41
Miller, GA. 202
Miller, J. 5,9
Miranda, E.R. 2534
mneme 17fn8
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mnemon/s 27-8, 30, 734
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mnemotype 30
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‘Zefiro torna’ 76fn9
Motiv 68tn7
Mozart, Wolfgang Amadeus
replication of dynamic contrast,
examples 47
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87
Die Entfiihrung aus dem Serail
K. 384:2, 148
Die Zauberflote K. 620: 42, 69,
77, 84,121
Don Giovanni K. 527: 118
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76
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491: 171fnl

Piano Quartet in G minor K.
478: 90

Piano Trio in B) major K. 502:
46
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multiple drafts model, of
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53
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attributes of 267

Chomskyan transformationalism
in 182

development of 201-3

dialects see under dialects

formal-structural archetypes 169,
170-71

grouping structure 65—6

as Humboldt system 245

ontology of 31-2

tonal organization 160—61, 207

work-concept 209

music history 238

and dialect 161-2
replicated patterns 1
music examples 2

musical memes

in atonal music 234, 235, 236

attributes-components
relationship 62, 63
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categories of 74, 74
complications 73, 231-2
definition 71-2
discrete 75, 77
engendered segmentation 77—8
music examples 76—7
nested 75-6
overlapping 75, 77
collections of 59-60
components of 81, 82
definition 3, 55
demarcation 60
fecundity 33
and language evolution 2456
length/size, determination of 60
longevity 33
manifestation 29
middleground-level meme 84, 85
miscopying 116
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multimemetic complexes 83—4
as multiparametric complex 81,
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in non-European musics 236—7
non-memes 79
and notation 33
ontology of 31-2
in parameter of rhythm 44
in parameter of texture, music
examples 46
in parameters of pitch and
rhythm, music examples 42-3
particulateness 53—63
definition 53
pitch particle recurrence 39—40
music examples 40—41
power of 256
and the score 32
segmentation 63—71
definition 63
Gestalt 63-9
grouping rules 64-5
music examples 69
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schematic 70-71
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compatibility of 80-81
music examples 54
style
forms/shapes 82-3
structures 82-3, 134-5, 155
survival factors 32—4
symbology for 49-50, 51
music examples 52
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exaptation 1867
possible loci 187, 188
zygonic relationships between
72-3
musical memetics
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230-31
problems and prospects for 230—
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theory of 227-30
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evolution of 140, 238
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memetic perspective on 154,
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Gjerdingen’s second hypothesis,
memetic perspective on 157-8,
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features, dualism 967, 98, 102,
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as memes/memeplexes 967, 155
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memesatz 181
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