Index

Acland, Henry 75-81; see also Oxford
Museum of Natural History
Adler, Dankmar 147, 194, 360-61, 365
America, manifest destiny and “Nature’s
Nation” 22, 30, 324, 327, 331, 340
American Institute of Architects (AIA)
294, 307
Art Guild 287-88
Art Institute of Chicago (AIC)
1888 building (Burnham and Root)
162, 187, 200, 203
School of the (SAIC) 187, 188
Arts and Crafts movement 184
Association for the Advancement of
Truth in Art, see New Path and
Wight
Auditorium (monograph) [Figs. 4.3-4.6,
4.8-4.9,4.12-18]; 71,91, 190, 244;
Chapter 5
Auditorium Building [Figs. 4.7, 4.10,
4.11,4.18a, 4.36-4.38, 4.50, 4.53, 4.54,
8.10]; 5, 18,49, 62-64, 73,75, 183,
191, 200, 207, 213, 227, 233, 241-45,
256, 284, 290, 294, 323, 360-61; see
also Auditorium (monograph)
collaborative, medieval cathedral-
building as 91, 100-01, 185-87
construction 103, 169
decorative schemes 284-86; see
also Sullivan, “Plastic and Color
Decoration of the Auditorium”
hotel lobby [Plate 6]; 105, 146, 286
office tower 175, 168-69, 173-75, 224,
256, 277
preliminary designs [Figs. 4.47—4.49];
122,162, 167-69, 213

theater [Plate 5]; 113, 145, 24445,
285-86, 361
Spring Song and Autumn (murals)
[Plates 3, 4]; 108, 301, 324, 360

Barbizon School 283, 296, 301
Baumann, Frederick 193, 194, 196-97
Beman, S. S.
Studebaker Building [Fig. 4.50]; 200
Bouilhet, André 18, 319, 323-24, 331
and Union Centrale des Arts
Décoratifs 367, 369-70
Bragdon, Claude 5-6, 8, 147, 388-89
Burnham and Root
Art Institute of Chicago [Figs. 4.50, 5.3];
162, 200, 203
Rookery Building [Fig. 5.2]; 200
Burnham, Daniel 308, 319

Chevreul, M. E. 283, 285, 286, 289
Chicago Architectural Sketch Club
(CASC) 188, 192, 205
Chicago, IL
Lake Michigan 116, 146
park system and parks 146, 337,
340-42, 359
urbs in horto/“City in a Garden” 337,
340, 342, 359
Chicago School of architecture 3,7,
9, 18,97, 118, 213, 218, 228, 246,
250, 284, 345, 357, 359, 361, 391;
Chapter 5
architectural theory and criticism,
see Inland Architect & News Record
(IA&NR)
and decorative arts 185-89
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Chicago World’s Fair, see World’s
Columbian Exhibition and
Transportation Building

Coleridge, Samuel Taylor 6, 7, 20

color theory 285-96

Columbus, Christopher, iconography of
329, 336

Crayon 72, 87-88

Deane and Woodward 71, 75; see also
Oxford Museum of Natural History
democracy
and architecture 31, 74-75, 78-79, 81,
85, 88, 90-9, 100, 185
Transcendentalist discourse on 23,
73,223, 230, 235-36, 261, 265, 332,
340
Desmond, H. W. 386, 388
discourse (theory) 8-9
Doge’s Palace 62, 63, 66, 149, 346

Ecole des Beaux-Arts 3, 83, 145, 185, 246,
284
Edelmann, John 284, 363-65
Emerson, Ralph Waldo 6, 7, 12, 39, 40,
72,124,149, 277
language theory 23-27, 32-33, 220,
231, 245-46, 258
metamorphosis, metaphor and organic
expression 236, 242, 252-53
naturalized nationalism 22-23, 28-29,
74
naturalized technology, Emersonian
discourse on 118, 220, 241, 246, 251,
258-59, 262, 324, 328, 341, 386
and picturesque discourse 26-28, 33
poet-ideal 22, 24, 26, 27, 29, 89
transcendentalist aesthetics 28-32,
340
and Whitman/Sullivan 215, 220-23,
225,226-27, 229-3, 235, 250
Engineering Magazine 360, 363, 365

Fénéon, Félix 296

Ferree, Barr 1, 2, 361, 363, 365-67, 370
Fleury, Albert 108, 301

Forms and Fantasies 18, 40, 370
Foucault, Michel 8-9

Furness and Hewitt, see Furness

Furness, Frank 21, 97, 122, 145
drawings for ornament and botanical
studies [Figs. 4.21, 4.23-4.25];
127-132, 134, 143
Richard Morris Hunt, apprenticeship
with 124
Sullivan’s apprenticeship with 21, 127
works:
Guarantee Trust and Safe Deposit
Company 124, 127, 145
Pennsylvania Academy of Fine Arts
(PAFA) [Plates 7, 8; Figs. 4.19—
4.20a, 4.26, 4.27]; 122,124, 127-28,
145-46

Gage Building [Fig. 10.3]; 370-371

Garczynski, Edward, see Auditorium
(monograph)

Getty Tomb Door [Fig. 10.2]; 369-70

Giedion, Sigfried 2, 391, 393, 365-67,
370

Gilpin, William [Figs. 2.1, 2.2]; 4, 4044, 49

Gothic revival 71, 72, 74-75, 80, 83, 85,
88,132, 134, 137, 162, 184-85, 189,
198, 213, 284

Guaranty Building [Plate 9; Figs.
7.12-7.16]; 5,11, 273-79, 362, 373,
387, 393

Harvard University Museum 83
Hunt, Richard Morris 83, 124

Illinois State Association of Architects
(ISAA), 1887 symposium of 192-97

Impressionism/Neo-Impressionism 283,
285, 289-90, 295, 296, 301, 307

Inland Architect & News Record (IA&NR)
183, 185, 188-90, 192-93, 197-98,
204-06

interartistic relations 4, 10, 17, 18, 20, 22,
28, 39, 88, 91, 189, 234

International Style 2, 359, 393

Jarves, James Jackson 71-75, 100, 184
Jenney, William Le Baron 340
Johnson, Philip 2, 391, 393

Jones, Owen 295

Knight, Richard Payne 40, 41, 43



landscape painting 41, 43-46, 108, 172,
222,244,295, 296, 301

materialism/anti-materialism 25, 26, 32,
61, 73, 81, 85-86, 90, 113, 227, 235,
328, 363-64

McVicker’s Theater [Fig. 4.32]; 134

Millet, Louis J. 187, 188, 284

modernist views of Sullivan 206, 213,
359, 363, 373, 387-88, 390, 391, 393;
Introduction

Morrison, Hugh 2, 389-91, 393

Mukartovsky, Jan 9-11

New England 21, 127, 149
New Path 72, 87-89
New Path artists 124
Norton, Charles Eliot 71-72, 74-75,
80-86, 88, 89-90, 100, 184

Olmsted, Frederick Law 149, 359
Chicago park system 337-42
World’s Columbian Exposition 319,
337, 342-46, 351
Oxford Museum of Natural History
[Figs. 3.1-3.3]; 71, 74-80, 83, 85-86,
88, 90, 97, 100, 145, 189, 206
Oxford Museum, The (monograph),
review of 80-81

Palazzo Vecchio 153, 174
Paul, Sherman 3, 8
Peck, Ferdinand 100, 149
picturesque discourse 4, 9; see also
Emerson, Gilpin, Olmsted, Ruskin
ruins 40-41, 43, 4649, 51, 60-61
sublime 49
polychromy, see Root, Ruskin, Sullivan
pragmatics, methodology of 2, 8-9
Price, Uvedale 40, 41, 43
Pueblo Opera House, drawing for
ornament [Plate 15; Fig. 8.8]; 298

Richardson, Henry Hobson 49, 97, 122,
147-69, 173-75, 213, 242, 332, 345
and Chicago School architecture 5,
198-207
works:

Allegheny County Courthouse [Fig.

4.52]; 168-69, 204

INDEX 409

American Merchants Union Express
Company Building 199
Austin Hall [Figs. 4.46, 4.46a]; 162,
199
Brattle Square Church [Fig. 4.57];
153, 174-75
Cincinnati Chamber of Commerce
[Fig. 4.41]; 168
Glessner House [Figs. 4.45, 4.45a];
162, 199-200
MacVeagh House [Figs. 4.44, 4.44a];
162, 199-200
Marshall Field Wholesale Store
(Field Store) [Figs. 4.39, 4.42]; 63,
147-49, 153, 162, 169, 173, 175, 191,
199, 200, 213, 243-44
Oakes Ames Memorial Town Hall
(Ames Memorial Building) [Figs.
4.40-4.41]; 149, 162,199
Trinity Church [Fig. 4.43]; 153, 204
Richardsonian Romanesque 200, 203,
205, 345
Ricker, N. Clifford 192, 205
romantic discourse 4-12, 20, 22, 204, 205,
324,351
aesthetic experience 17, 21
Anglo-American 9, 17
creative process 12, 17, 20, 38, 30
and Emerson 17, 20, 22-27
language theory 26-27, 229
organic expression, idea of 71, 73, 90,
196
primitive ideal 60, 64, 223, 229, 242
and Ruskin 4041, 44-47, 51, 60, 64
and Sullivan 4, 8, 10-12, 17, 18, 21, 27,
217, 222, 229, 234, 251, 357, 370, 372,
387,393
and Whitman 6, 223-24, 226
Rood, Ogden N. 283, 286-90, 295
Root, John 187, 188, 193, 194, 205-06, 319
polychromy 191-92, 284
World’s Columbian Exposition
buildings, preliminary designs [Figs.
9.13,9.15]; 345-46, 351
Ruskin, John
architectural styles, interpretation of
Byzantine 55, 56, 65, 105, 153, 162, 204
Gothic 9, 12, 40, 45-46, 55-56, 60-62,
65, 72-74, 77-79
Greek 45-46



Romanesque 55, 56, 60, 61, 65, 153
Venetian Gothic 71-72
cathedral-building as collaborative
work 79, 101
chiaroscuro 47,49, 51, 65, 162, 172
“deceits” 113, 190-91
Gothic naturalism 4,9, 12, 55, 56, 71,
74, 88,100, 105, 118, 219
“honest deception” 62, 103, 190
landscape and architecture 48, 49, 52,
53
landscape art 39, 44, 45, 46
“living architecture,” “living styles”
60, 64, 65, 78, 85,91, 122, 205
mass-composition 49, 51, 52, 63, 65,
153, 162, 204, 206
metaphysician, architect as 18, 3940,
44,196
“Naturalism” 50, 80, 127, 143, 219
ornament
acanthus motif 46, 105, 145, 149,
153, 162, 198, 200
botanical realism 43, 45, 47, 52, 65,
75,77,81,90, 143, 143, 162
cast and machine-made 101, 113-14,
183, 186-87, 191
conventionalized 55, 79, 80, 87, 90,
100, 103, 153, 200
copy vs. imitation 52, 55-56, 61, 64,
80-81
curvilinear abstraction 53, 60, 65,
143, 341
handwork 60, 75, 81, 83, 86, 88, 91,
186-87
and Oxford Museum 74-81
and picturesque discourse 43-51,
60-61, 66
poetic expression 41, 45, 47, 61, 192
polychromy 48, 61, 62, 75, 88, 122, 127,
145, 191, 192, 200, 284-85, 345-46
and romantic discourse 40-41, 44-47,
51, 60, 64
roughness 41, 60, 61, 63, 153, 172, 192,
200
ruins and “age-marks” 48, 61
towers and bell-towers 49, 122,
172-75, 204, 255
and Venice 345-46
wall-veils 62, 191-92, 198, 285-86
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writings:
Lectures on Architecture and Painting
[Fig. 4.56]; 39,173
Modern Painters 39, 44-46, 52, 184,
219
The Poetry of Architecture 39, 43—44,
47,72
The Seven Lamps of Architecture [Figs.
2.3,2.5,2.8]; 39,44, 46-66, 72,78,
91, 90, 97, 145, 188-89, 219
— lamp of beauty 74, 87, 122, 162,
190, 192, 198, 199, 204, 341
— lamp of life 73-74, 78, 81, 87, 89,
101, 127, 190
— lamp of memory 190
— lamp of obedience 78, 199, 204
— lamp of power 116,122, 147, 162,
190, 192, 199, 204, 204, 218
— lamp of sacrifice 73, 87, 100, 145,
198
— lamp of truth 113, 188, 190, 191,
198
The Stones of Venice [Plates 1, 2; Figs.
2.4,2.6,2.7,4.55]; 39,44, 47, 55,
80
Ryerson Building [Fig. 6.2]; 215,216

St. Lo Cathedral 52, 56

St. Mark’s Cathedral 63, 105, 174, 346

Schelling, F. W.]. von 20, 23, 25

Schiller Building [Figs. 7.1-7.5]; 5-6,
253-58, 365

Schlegel, A. W. 20, 26

Schlesinger & Mayer Department Store
(Carson Pirie Scott Store) [Plate
16; Figs. 10.1, 10.4-10.15a]; 1,2, 5,
359-60, 372-89, 391, 393

Schuyler, Montgomery 1, 2, 203, 361-64,
370-388.

Scoville Building [Fig. 4.33]; 137

Scully, Vincent 2, 393

semiotics, methodology of 8-10

Semper, Gottfried 193, 194

Seurat, Georges 296

Siry, Joseph 372

Smith, Lyndon P. 386-87

Sprague, Paul 1, 3

Stedman, Edmund Clarence 222-27,
259



Stock Exchange Building, The Chicago
[Fig. 8.1]
Trading Room [Plates 10-13; Figs. 8.2,
8.12]; 5-6, 283, 286-90, 295
Sturgis, Russell 83, 87-90
Sullivan, Louis H.
Adler, Dankmar, partnership with
118, 145, 284, 327, 360, 361, 384
aesthetic/artistic theory
creative process 12, 194-95, 226-27,
233, 266
metaphor 19, 21, 233-34, 236, 266
nature as source of inspiration, see
Sullivan, “Essay on Inspiration”
objective-subjective opposition and
synthesis 20, 33, 226, 227, 233,
264, 266, 279, 308, 323, 332
poet-architect 4, 10, 11, 20, 27, 30, 40,
213, 227-28, 231-32, 245, 264-65,
273, 336
poetic architecture 4, 6, 46, 175, 215,
232,241, 244, 262, 307, 308, 313,
319, 324, 386
architectural design; see also individual
buildings
architectural composition 5, 20, 169,
206, 250, 255-56, 264, 273, 294,
307-08, 313, 332, 360, 385-86
pictorial techniques 113, 283, 289,
331, 337
polychromy 336-37, 342, 346, 369,
375; Chapter 8
architectural theory
architectural means of poetic/
symbolic expression 12, 19, 27, 31,
242, 252,-53, 257, 262
architectural style(s) 12, 18, 26,
217-20, 228-29, 231-32, 246, 268,
308, 332
“form follows function” and
functionalism 3, 19-20, 33,
251-53, 262, 389
organic expression 17, 24-25, 31,
213, 245, 251, 253, 257, 277, 308
decorator, as 101, 127, 145, 244, 284,
360, 361
divine literatus, as 234-35, 245-46,
251, 258, 266, 327
Europe, travel to 367, 369

INDEX 411

French response to 18, 319, 323-24,
367-370
Furness, apprenticeship with 21, 122
iconography, Whitmanesque 244-46,
259-79, 327-37
“Infinite Creative Spirit” 19, 20, 33,
227,266, 308, 332, 385
language theory 17-20, 242
Lotus Club Notebook 384
metaphysician, as 18, 40, 196, 370
ornament
botanical realism 143, 162, 213, 262,
266, 268, 301, 307, 375
curvilinear abstraction 134, 137, 143,
145,162, 213
drawings for, miscellaneous [Figs.
4.22,4.28-4.31,4.34,4.35, 6.1,
8.13]
fresco stencil patterns 185, 24445,
284-85, 289, 294-95, 301, 342
geometric abstraction 307-08, 332,
337,375
Gothic revival motifs 137, 213, 284
“organic system of” 202, 262-65,
273
poetic function of 20, 262, 264, 266,
307, 308, 337, 365
Paris, France, possible travel to 307,
367, 369
Ruskin and collaborative work 185-86
skyscrapers, see individual buildings
and Union Centrale des Arts
Décoratifs 367-70
Whitman as poet-model 220, 222, 224,
233-34
and World’s Columbian Exposition
18, 285, 323, 327-28; see also
Transportation Building
works, see individual buildings
writings:
“The Artistic Use of the
Imagination” 233-34
Autobiography of an Idea 145, 226,
342, 345, 346, 357
“Characteristics and Tendencies of
American Architecture” 17, 18,
224,227
“Emotional Architecture as
Compared with Intellectual: A
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Study in Objective and Subjective”
17,227,331

“Essay on Inspiration”
(“Inspiration”) [Figs. 9.4, 9.5]; 17,
18, 19, 113, 192, 196, 215, 220-21,
222,224-27, 228, 231, 232, 233, 244,
245, 319, 323-24, 357

Kindergarten Chats 17,19, 22, 24, 27,
31-32, 73, 81, 227, 242-43, 262

“Ornament in Architecture” 4, 11,
17, 20, 196, 262-66, 360, 363, 365,
366

“Plastic and Color Decoration of the
Auditorium” 245, 285, 360

“Style” 4,228-29

A System of Architectural Ornament
According with a Philosophy of
Man’s Powers [Figs. 8.15-8.18];
262, 265-66, 307

“The Tall Office Building Artistically
Considered” 2, 4,11, 17,175, 246,
251-53, 258, 262, 361, 363-64, 367,
390

“What is the Just Subordination, in
Architectural Design, of Details to
Mass?” 228, 229, 251; see also ISAA
1887 symposium

Symbolist art theory 10, 23, 324, 405

Tintern Abbey [Fig. 2.1]; 41

Transcendentalist discourse 3, 12, 21, 31,
39, 72,127, 224, 246, 250, 251

Transportation Building [Plate 14; Figs.
8.3-8.5,9.7-9.9,9.18]; 5, 18, 196, 277,
283, 285, 290-96, 307-09, 313, 367,
369; Chapter 9

Troescher Building [Fig. 6.3]; 215, 216

urban pastoralism 259, 265, 337, 359
ut pictura architectura 4; Chapter 8

ut pictura poesis 4, 66, 67, 222

ut poesis architectura 4, 66, 90, 220, 222
ut poesis pictura 4, 44

Van Brunt, Henry 83

Van Zanten, David 3, 295

Viollet-le-Duc, Eugene Emmanuel 6, 189,
193, 199, 206, 242, 246-5, 363

Wainwright Building [Figs. 7.7-7.11]; 5,
215, 244, 246, 266-73, 362, 364, 365,
366-67, 390, 393

Walker Warehouse [Fig. 7.6]; 5, 147, 262

Ware and Van Brunt

Harvard University Memorial Hall
[Fig. 3.4]; 75, 83, 85

Western Association of Architects (WAA)
192, 196, 221

Whitman, Walt 6, 8, 12, 17, 213-15,
220-30, 235-36, 241-43, 245-46,
258-61, 264, 277, 328-31, 336-37,
389

Wight, P. B. 83, 100, 122, 184, 189-90,
197-98, 204, 206

and Association for the Advancement
of Truth in Art 87, 189

National Academy of Design [Figs. 3.5,
3.6]; 71,73,75, 83, 87-91, 97, 100,
124, 127, 145, 206

National Academy of Design
(monograph) 85-87, 89-90

Wordsworth, William 7, 20, 47, 223

World’s Columbian Exposition [Figs. 9.1-
9.3,9.10-9.12, 9.15]; 324, 327-328,
337, 341, 367





