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abjection 57, 164, 168, 171, 176, 182, 183,  animals 20, 24, 25, 97, 99, 100, 127, 163,

184 189, 198
Aborigines 119 antagonism 83, 84, 86, 94
Abraham 15, 141 anti-Westerns 117
absence 3, 8, 18,91, 102, 131, 168, 169, apocalypse 16, 175
170, 175, 187, 190, 193 Appel, Greg 5
absurdity 39, 49, 70, 71, 72, 78, 86, 87,94,  archetypes 84, 154
127, 194 Puer Aeternus 156, 158—62ff.
Adamson, Barry 197 ARIA Hall of Fame 2
Addams, Charles 22 Arkley, Howard 3
addiction 84, 94 art 19, 20, 25, 26, 33, 55,57, 87,91, 124,
Adorno, Theodor 193 144
agape 143, 148 and melancholy 189-92ft.
Alice Cooper 35, 37 and the sacred 171, 176, 178-9, 183,
alienation 134 184
allegories 23, 91 and the unconscious 158
alternative culture 3, 72, 77 artifice 124, 154
alternative music 65, 69, 76 artists 52, 84, 86, 91, 92, 184, 193
ambiguity 71, 72, 75, 76, 77, 78, 181 Arts Centre, Melbourne exhibition 188-9
ambivalence 76, 78, 92, 102, 167 catalogue 188-9, 190
America 15, 115, 117, 140, 164 Ashcroft, Bill et al. 49
American South 157, 164, 175, 183 audience 65, 66, 76, 77, 78, 91, 179, 189
Anatomy of Melancholy, The 192 closeness to 89
And the Ass Saw the Angel (1990) 7, 48, critique of 90
53,97, 116, 175 direct access to 123, 129, 131
and Elvis myth 153, 154, 155ff., 160, expectations of 85, 86
162-3, 164 interpretation of 90, 93
epilogue 99-100 and ‘king’ 89, 90
and fragments 98, 99, 100-104, 105, and performer 83, 85-7, 88, 90, 94,
107 1291f., 134, 135
Gothic conventions of 97-8ff., 104, Australia 5, 6, 24, 26, 36, 38f1f., 52, 66, 115
106 education 54, 56, 58, 59
house in 104-5 humour 47-8, 55
and narrative excess 97-8, 99, 102 landscape 119
narrative structure 98-100, 102, 106 and masculinity 71, 72
objects in 100ft., 105, 107 postcolonial writing 53, 54
plot 99 pub rock scene 68-9, 72
poetic form 102, 103 see also Melbourne

angels 106, 107, 114, 115, 167, 172, 176 Australian cinema 109, 117, 118, 119
anger 74, 143 auteur 7
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authenticity 83, 87, 125, 130, 189
author 98

authority 53, 163

autobiography 86, 107, 192
Awakening Conscience, The 190

baboon 123, 130, 131

back-to-basics approach 123

Bad Seeds, The 2, 7, 14, 15, 24, 33, 44, 49,
50, 55, 72, 73, 90, 109, 155, 189,
196

and Grinderman 123, 125-6, 132

bad son 158, 159, 165

Bakhtin, Mikhail 1634

ballads 51, 191

Ballard, Dr Robert 18

banality 49, 86

Bargeld, Blixa 72, 112

Barthes, R. 198

basement 128, 130

Basement Tapes, The 126, 128n.

Batman Forever 112

beast 21, 23, 105, 146, 155

beauty 54, 55, 57, 168, 169, 170

behaviour 68, 72

Beissel, Kim 5

beliefs 143, 147, 148, 172, 173

Benjamin, Walter 188

Berlin 42, 43, 11314, 115

Bible 51, 53, 98, 99, 118, 120, 146, 147,
154,174

see also New Testament; Old

Testament

bildungsroman 188

Bilton, Chris 7

birds 26, 56, 112, 198

Birmingham, John 50

birth 99, 155, 156, 160, 161

Birthday Party, The 6, 7, 32, 40-44, 45, 65,
66, 70ff., 74, 77, 83, 84ff., 90, 155

Black Crow King 7, 43, 89, 93, 154, 156,
157,163

Blade Runner 19-20

Blake, William 51, 178, 182, 183

blasphemy 170

Blondie 37

blood 27, 53, 55,97, 161, 162, 169, 170,
171, 175, 176ff., 189, 193

bloodletting 177, 178, 181

Boatman 171-2

body 66, 67, 68, 70, 71, 72,75, 77, 78, 118,
161, 164, 179, 180

Bolan, Marc 35

Bollen, Jonathan 66-8, 75

Bonney, Simon 39, 70

Booth, Stanley 161

Borland, Polly 1

Botting, Fred 97

Bowie, David 33, 35, 38, 43, 132

Boys Next Door, The 3, 6, 31, 32, 34, 35,
36, 371f.

Brabazon, Tara 69

Bragg, Melvyn 5

braggadocio 132

Braithwaite, E.K. 60

Brazil 157

Brel, Jacques 35

Brisbane 31, 34, 36, 37, 38, 42

Brit-punk 36, 38

Broadhurst, Susan 4, 74, 75

Brokenmouth, Robert 73

Bronte, Emily 50

brutality 17, 92, 100, 101, 104, 111, 120,
124, 125, 145, 176

Buddhism 13, 26

Burt, Jillian 5-6

Burton, Robert 192m 192

calamity 84
Calvert, Phill 3, 35, 42, 66, 70
camp 35, 124, 177
Campbell, Joseph 17, 18, 19, 21, 22, 24
Captain Beetheart 34, 39
caricature 88, 113
carnal world 168, 169, 177
and sacredness 168
see also body; flesh
carnival 53, 70, 113, 114, 163-5
cartoons 22, 23
Caruth, Cathy 144
Casey, Martin 123, 126
Cash, Johnny 3, 43, 44, 147
cat 197, 198, 199
catastrophe 84, 85
causality 98, 103, 104
Cave, Colin 39, 56, 57, 58-9, 61
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Cave, Nick

and archetypes 158-9

attitudes to 50, 91

awards 2-3

changing personas of 878 see also
persona

and cinema 110-11ff.

as collector 107

composition methods 16, 21

development of 143, 149

discography 5

and Elvis myth 153, 154ft., 161

exhibition 188

as film actor 109, 111, 113, 115-16

film scripts 112, 115, 116, 1171f.

and Grinderman 123, 126, 127, 131

images of 1, 2, 3, 89

influences on 43, 44, 119

life 4-5, 21, 22, 32ft., 55-6, 135, 192

and masculinity 75

and music 110, 112, 118

novel 7; see also And the Ass Saw the
Angel (1990)

and religion 139, 140, 142-3, 144,
145ft., 148, 150, 162, 167-8ff.,
178, 184

screen persona 109, 112, 113, 114, 115,
116

soundtracks 112, 113, 115, 118

versatility of 2, 3

Cave, Nick, Albums:

Abattoir Blues/The Lyre of Orpheus 23,
55,59, 60, 119, 194, 195

Bad Seed, The 42, 43

Boatman's Call, The 13, 20, 21, 148,
167, 171-5

Dig, Lazarus Dig!!! (2008) 2, 14, 15,
26-7, 139, 149

Door, Door (1979) 40

Down in the Groove 148

First Born is Dead, The 91, 146, 154

From Her to Eternity (1984) 90, 91,
146, 154

Good Son, The (1990) 147, 154

Grinderman (2007) 2, 7, 16, 24, 85, 93,
1231f., 149; see also Grinderman
project

Henry's Dream 147, 154, 157

205

Junkyard (1982) 42, 89

Kicking Against the Pricks (1985) 33,
44

Let Love In (1994), 22,92, 148, 154

Murder Ballads, The (1996) 13, 21, 52,
53-4,92, 119, 148, 155, 157, 177

Mutiny (EP) 42, 43, 145, 154

No More Shall We Part (2001) 181

Nocturama (2003) 21

Prayers on Fire 41, 145

Tender Prey (1988) 147, 174

Your Funeral... My Trial (1986) 146

Cave, Nick, Lectures:

‘The Flesh Made Word’ (1996) 57,
142, 1434, 145, 146, 162

Cave, Nick, Prose:

And the Ass Saw the Angel 7, 48, 53,
971f. see also main entry

‘Black Pearl, The’ 90-91

Nick Cave Stories (2007) 107

‘Secret Life of the Love Song, The’
142-3, 193, 194, 196

‘Story of the Baboons, the Hyenas and
the Moose, The’ 189

Cave, Nick, Songs:

¢ Abattoir Blues’ 23, 195

‘(Are You) the One I’ve Been
Waiting For?’ 148

‘As I Sat Sadly By Her Side’ 14, 18
‘Better the Devil You Know’ 193
‘Big Jesus Trash-Can’ 88

‘Black Crow King’ 7, 89, 154, 156-7
‘Box for Black Paul, A’ 7, 91
‘Brompton Oratory’ 168-71, 178
‘Christina the Astonishing’ 157

‘City of Refuge’ 175

‘Crow Jane’ 155, 157

‘Curse of Milhaven, The’ 53-4
‘Darker with the Day’ 171

‘Dig, Lazarus, Dig!!!” 149

‘Fifteen Feet of Pure White Snow’ 117
‘Foi Na Cruz’ 147

‘From Her to Eternity’ 112, 115
‘Gates of the Garden’ 117, 181-2
‘Get It On’ 934, 126, 127

‘Go Tell the Women’ 24, 132, 149-50
‘God Is in the House’ 183—4

‘Good Son, The © 154, 157
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‘Grinder Man Blues’ 133
‘Hallelujah’ 1823
‘Hammer Song’ 50
‘Hard on for Love’ 53
‘Idiot Prayer’ 171
‘In the Ghetto’ 154
‘Into My Arms’ 112, 172-3
‘John Finn’s Wife’ 157
‘King Ink’ 7, 41, 86-7, 91
‘Lay Me Low’ 7, 21, 92
‘Let the Bells Eing’ 195
‘Love Bomb’ 132
‘Mercy’ 174
‘Mercy Seat, The’ 48, 109, 119, 147,
173, 179-81
‘Mutiny in Heaven’ 145-6
‘Nature Boy’ 55, 195-6
‘Nick the Stripper’ 41, 66, 70-73, 83,
86, 87
‘No Pussy Blues’ 131, 132, 133, 134
‘O My Lord’ 173, 198
‘Papa Won’t Leave You Henry’ 154,
157
‘People Ain’t No Good’ 112
‘Red Right Hand’ 18, 113, 154, 157
‘Release the Bats’ (1982) 3, 88
‘Say Goodbye to the Little Girl Tree’
154, 156
‘Secret Life of the Love Song’ (1998) 3
‘Shivers’ 40
‘Song of Joy’ 51, 53, 177-8
‘Sonny’s Burning’ 7, 856, 93
‘Stagger Lee’ 52
‘Swampland’ 154, 156
‘Sweetest Embrace, The’ 197
‘There Is a Kingdom’ 1734
‘There She Goes, My Beautiful World’
60-61, 194, 195
‘Thirsty Dog’ 22, 23
“To Be by Your Side’ 112
‘Tupelo’ 119, 146, 154, 155, 156
‘We Call Upon the Author’ 139, 149
‘West Country Girl’ 197-9
‘When I First Came to Town’ 1478
‘Where the Wild Roses Grow’ 92, 191
Cave, Tim 35
‘Cavemen’ 43
CDs 5, 124, 130-32

celebrity 83, 92, 113, 116, 189
authenticity 83, 87
death 7, 84, 94
myth of 90, 94
parody of 88, 89
and power 83, 87
censors 183
challenge 1, 73, 83, 86, 87,91, 93
chaos 102, 107
characters 20, 53, 88, 89, 94, 98ff., 104,
113, 1151t 120, 132ft., 155, 159,
164,176, 184
child/children 6, 55, 68, 99, 100, 101, 106,
146, 155, 156, 158, 159, 161, 192
childbirth 100, 155
choir 196
choreography 67, 68, 73, 74
Christ figure 155; see also Jesus Christ
Christianity 13, 139, 140, 141, 164, 168,
174,178
see also Jesus Christ
‘chthonian’ tradition 51, 52
Churchill, W. 127, 189
cinema 4, 7, 39, 109, 112
American 117
Australian 109, 117, 118, 119
Cave’s love of 110-11
see also film scripts; films
cities 14, 20
civil society 141
Clark, Tony 1
cleansing 176
clichés 5, 18, 48, 49, 84, 94, 111, 168, 193,
194, 199
Cohen, Leonard 4, 38, 40, 44, 52, 112n.
Cohen, Tony 40, 41, 42, 43
collaboration 110, 112, 114, 126
collecting 99, 102
collections 100, 101, 102, 105, 107
collective unconscious 158
colonialism 49, 53, 176
communication 27, 90, 91, 100, 123, 188
communion 170
compassion 18, 20, 23, 182
Complete Lyrics 1978-2007, The 194
computers 16, 19, 20, 28
Concrete Vulture 33, 35
confrontation 83, 84, 85, 91, 93, 125, 167
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confusion 142, 149
Connor, Steven 127n.
conscious mind 158, 160
consciousness 20, 92, 160
construction 129, 145
context 8, 49, 51, 53, 54, 61, 71, 74, 93,
117,154,192, 193, 195
Corbijn, Anton 3
Cramps, The 40
creation 127, 128, 130, 131
creativity 8, 142-3, 149, 158, 189, 199
and God 142, 149, 162-3
and melancholy 189, 190, 1934
and sorrow 193
crime 52, 180
Crime and the City Solution 39, 40, 41, 70
critics 91, 187
critique 73, 75, 83, 89, 90, 110
Cronenberg, David 84
‘crossing over’ 129
cruelty 22, 41, 97, 99, 130, 171
cultural scenes 6, 67, 68
cultural studies 4
culture 57, 61, 69
and gender/sexuality 67, 68
and religion 140, 141
curiosity 13, 19, 101

Dalton, Stephen 48
Dalziell, Tanya 8
dance 6, 65, 73
and gender 65, 66
physicality of 74
as rock parody 70
danger 7, 74, 113
Danks, Adrian 7
darkness 18, 21, 50, 51, 52, 116, 173, 174,
184
Deakin, Alfred 54
death 7, 40, 51, 53, 54, 84, 85, 88, 93, 94,
99, 101, 155, 158, 180, 182, 193
and religion 140, 141
and the unconscious 159, 160
Death of a Ladies’ Man 112
decadence 43, 50
decay 99, 101
deconstruction 39, 87, 179
deformity 156, 158, 164

depression 50, 127, 189

Derrida, J. 143, 144, 145

desire 143, 167, 174,179, 182, 192

Devil 170, 178

dialogue 115, 116, 117, 118, 161, 167, 172,
179, 181

diaries 102, 104, 107

Didion, Joan 14

digital media 20

diorama 25

Dirty Pearl 48-9

disappointment 20, 107, 194, 197

discomfort 74

discourse 4, 158

religious 140, 141, 142, 147, 149, 164,

171, 175

disillusionment 73, 148, 194

disintegration 105

displacement 114

distortion 123, 127, 128, 133

Dives 15

divine intervention 172, 173

divine kingdom 173, 174, 184

divine retribution 147, 148, 154, 155, 168,
176

divinity, inner 21

Doors, The 35

Doty, Alexander 77

doubleness 176

doubt 172, 173, 183, 184

Dougary, Ginny 2

dress 2

drugs 40, 41, 42, 67, 84, 90, 146

duende 193

duplicity 75

DVDs 114n., 119

Dylan, Bob 4, 21, 32, 34, 52, 109n., 126,
128n., 140, 148

Eaglestone, Robert 8
earnestness 52, 61, 77
effeminacy 76, 77
egalitarianism 128

ego 88, 128, 158, 168, 187
electric chair 180

Eliade, M. 167

Eliot, T.S. 102

Ellis, Nick 18
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Ellis, Warren 1, 2, 18, 112, 123, 126, 198

elitism 33, 61

Elvis: That’s the Way It Is 153

emotion 102, 110

enclosure 105, 106

‘enemies of creation’ 127

England 40, 47, 66, 73ff.

English literature 51, 53, 54, 59

environment 28, 112, 117, 119

eros 143, 148

eroticism 8, 71, 77, 146, 167, 168, 170,
182, 196

eschatology 174

Europe 41

Evans, Raymond 67

event 70, 87, 91, 94, 99, 116, 129, 146,
155, 196

evil 97, 113, 149, 157, 159, 174, 176, 180

excess 7,53, 71, 113, 128, 168

narrative 97-8, 99, 100, 102, 105, 106

excitement 74, 78

existentialism 84, 92, 140, 142

experience 144, 145

exploitation 86, 87

failure 117, 134, 142, 184, 194
fame 4, 84, 92, 135
see also celebrity
families 22, 23, 24, 25, 51, 58, 69, 101,
104, 157, 164, 176, 177
father 57, 59
fear 23, 31, 141, 143, 182, 184
feedback 123, 127, 128
femininity 67, 72, 76, 158, 160, 161, 162,
191
fiction 90
see also novels; stories
film scripts 112, 115, 116-19
films 1, 2, 3, 7, 19, 43, 50, 1091t., 113, 119,
180, 188
criticism 114, 118
songs in 112-13, 115
see also cinema; film scripts; Westerns
finitude 143
fixity 76, 77
Flanagan, Martin 118, 120
flesh 2, 8, 103, 164, 167, 168, 169ff., 184;
see also body

flood 19, 154, 155, 156, 165
forgiveness 147, 180
form 102, 103
Forster, Russell 51, 52
found objects see fragments; objects
fragmentation 7, 98, 103, 106
fragments 98, 99, 101, 102, 105, 107
biblical 98, 99
and causality 105
forms of 103
intertextual 98, 99, 103
narrative 100, 106
Franz, Marie-Louise von 159
Freshman, The 112
Freud, S. 57, 130, 159
Frith, Simon 124, 125, 129, 132n., 135
fundamentalism 174, 175, 176, 183

game 131
garage rock 40, 128
garden 181, 182
Garon, Jesse 155
gays 67, 72,75
gaze 71, 130
gender 6, 41, 69, 161
and dance 65, 67, 71-2, 741f.
and sexuality 71, 72, 75, 76
transgression 76
geneticists 150
gestures 6, 24,49, 71, 73, 76, 89, 90, 101,
111, 123, 124, 131, 135
Ghosts... of the Civil Dead (1988) 109,
110, 113, 115-16
performance 115-16
script 115, 116
soundtrack 112, 115
Gibson, William 16, 19, 20
Girard, René 176-7, 178
glam rock 34, 35
Glass, Keith 37, 38, 40
GoBetweens, The 34, 38, 41, 42, 43
God 18, 21, 23, 24, 97, 100, 104, 106, 148,
164, 168, 170
belief in 148, 172, 173
and creative imagination 142, 162
experience of 144, 145
and rhetoric 143, 144, 149
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see also divine intervention; divine
retribution
goddess 22
Goethe 193
Goldberg, Ken 19
Goldman, Paul 70
good 180
good son 156, 157, 158, 159
Gordon, Jan B. 98
gospel music 196, 197
Gothic novel
fragments and objects in 98, 100, 104
house/castle 1045
Gothic style 5, 7, 35, 40, 50, 52, 53, 87,
88, 94, 97-8, 1041f., 167, 168, 171,
179, 190
grace 120, 172, 180, 193
Great Mother archetype 159, 160, 161
Grey, Garry 37
grief 168, 177, 179
Grinderman project 84, 123
and audience 123, 129, 130, 131, 134,
135
CD artwork 124, 130-32
‘grinderman’ terminology 133
imagery 127, 130, 131
intent of 123, 126, 127, 131
as performance 123, 124, 126ff., 129,
131,132, 135
persona 134
production values 123, 125, 128
‘stripped down’ approach 123-5, 132,
135
grotesque 41, 52, 87, 160, 163, 164, 165
Gucci award 2
Gudaz, Hhalil 3
Gudinski, Michael 40, 68

Hanson, Amy 5, 35n., 51n.

Hart, Carol 7, 120

Harvey, Alex 33, 35, 44

Harvey, Mick 3, 26, 34, 35, 37, 42, 43, 44,
45,70, 74,112, 145, 191n.

Harvey, PJ. 111, 112

Hawkins, Stan 75, 76

Hazlewood, Lee 44

heroes 18, 19, 21, 52, 114, 128

heroin 146

heterosexuality 68, 72, 77

Hillcoat, John 1, 109, 110, 111, 112, 115,
116,117, 119

history 20, 115, 120, 181

hollowness 89

homoeroticism 71, 72, 75, 77

homophobia 69, 72

homosexuality 72

see also gays; queerness

Hooker, John Lee 165

hope 15, 181, 182

horror 15, 23, 35, 57, 88, 113, 160, 177, 181

Hoskin, David 118

Hoskyns, Barney 85

house, Gothic 1045

Howard, Rowland 26, 32, 37, 38, 39, 41,
42,43,44,70,71,72,75

humanity 13, 21, 140, 145, 168, 173, 176,
180, 188, 195

humour 47, 48, 49, 52, 55, 61, 94, 133,
163, 172, 190, 193-4

Hunt, Holman 190-91, 192, 195

hyperbole 88

hypermasculinity 72, 73, 76, 77

Icelandic Vesturport Theatre 2

ideal 22, 114, 130, 141, 142, 164

idealised space 128

identity 52, 59, 71, 76, 104, 114

Iggy Pop 33, 36, 38, 42, 43, 44

illumination 190, 191, 196

images 2, 8, 15, 22, 48, 50, 55, 66, 71, 89,
91,102, 117, 118, 119-20, 127,
129, 130, 131, 153

archetypal 158, 165
biblical 147, 155, 162

imagination 6, 129, 142, 144, 156, 158,
162,173, 178, 182, 183, 184, 188,
189, 194, 195

immediacy 6, 86, 91, 111, 117, 125

immolation 85, 86

incarnation 170, 173, 174

individuation 158

infants 51, 159

inscription 102

insects 86, 87, 100, 101

‘inside’ 129
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inspiration 8, 36, 55, 127, 144, 153, 162,
163

integrity 91, 92

internet 19, 20

interpretation 53, 70, 86, 90, 93, 135

intimacy 19, 197, 198

inversions 48, 49, 52, 156, 163-5

irony 56, 75, 83, 88, 180, 194

isolation 134, 188

James, Clive 49
Jayasinghe, Laknath 6, 7
Jesus Christ 1, 15, 21, 22, 23, 88, 99, 100,
105, 106, 140, 142, 144, 146, 147,
148, 156, 168, 169, 187, 188, 190
Jews 144
Job 23
Johnny Suede (1991) 113
Johnson, Robert 133
Johnson, Steven 17
Johnston, Ian 70, 84, 88, 154
Jones, Angela 7
Joyce, James 24
judgement 91, 175
Jung, Carl 158, 159, 162
junkie 84, 87
justice 147, 168, 175, 176, 180-81
divine 180, 184
human 179, 180, 181
retributive 179, 180
juxtaposition 88

Kafka, F. 127, 189

Kant 140, 149

Keats, John 51, 54, 56, 194

Kelly, Ned 54, 58

Kicking Against the Pricks (2005) 5
kinesthesia 67, 68

king 7, 43, 89-90, 155, 156, 165, 173
King, Martin Luther 15

kiss, the 72, 76

knowledge 19, 77, 141, 143, 172, 189
Kristeva, Julia 159, 171

Kruger, Debbie 5

land 117, 119
Lane, Anita 41, 48

language 48, 49, 51, 60, 61, 102, 123, 125,
132, 142, 144, 145, 170, 199
and God 196
limits of 188, 190, 192, 193
and melancholy 192, 193
prolixity of 187
Las Vegas 27, 153, 154, 161
law 41, 53, 133, 144, 147, 150, 180
Lazarus 14, 15
Lazarus, Emma 15
legacy 91, 92
lesbians 67, 75
Lewis, Tom E. 2
light 18, 21, 173, 174, 184
Light of the World, The 190-91, 192, 195
liminality 74, 171, 172
listener 131; see also audience
lists 102, 103, 107
literalism 53, 54, 90, 112, 132, 134
literature 4, 20, 25, 26, 39, 41, 49, 56, 59,
103, 112, 119
see also poetry
live performance 83, 87, 123, 125, 154
logos 144, 150, 178
London 40, 42, 43, 65, 73
longing 114, 142, 180, 184, 193
Lorca, Federico G. 193
Los Angeles 14, 16, 18, 109
loss 101, 143, 169, 191, 193
see also absence
love 8, 13, 14, 15, 21, 45, 93, 134, 140,
141, 148, 168, 172, 179, 182, 187
divine 170-71, 196
in popular culture 198
and violence 178, 197
love songs 13, 18, 21, 45, 142-3
and God 143, 148
and melancholy 192, 196
prolixity of 187
and silence 196-7, 198
and sorrow 193, 1968
lovers 168-70, 172, 178, 182, 198
Lowenstein, Richard 50
Lucas, George 19
Luke, gospel of 169
lyrics 8, 23, 25, 26, 42, 50-51, 54, 55, 112,
118
language of 187-8
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and poetry 194-6
and theology 168ff.

McCredden, Lyn 8
McDonald, Paul 66
McDonnell, Evelyn 124
McEvoy, Emma 187n.
McGuckin, Genevieve 41
McLeod, Mike 54

magic 20, 40

mainstream 3, 18, 38, 48, 65, 66, 68, 69,

72,75,76,78, 124

males 128, 194

attitude to women 132-3

in private performance 131, 132
Manchester 65

Hacienda club 66, 73
Manicheanism 174, 175
maps 102, 103, 104
Marcus, Greil 153, 155, 165
Mardi Gras dances 67, 75

Mark, Gospel According to 187, 188, 190

marketing 7
Marshall, P. David 83, 87
Martel, Yann 23
Martin, Adrian 118, 120
Mary 146
masculinity 6, 66, 69, 133
and dance routines 67, 68, 71ff.
and sexuality 77
subversion of 70, 71, 72, 75, 76
masturbation 130, 131
meaning 60, 61, 86, 98, 189, 199
media 3, 4, 5, 38, 48, 50, 71, 87, 110
mediation 144, 145
melancholy 8, 50, 101, 113, 171
of absence 187, 190
art and 189-92ff.
and creativity 193—4
and God 189, 190
and language 188
and love songs 192, 1968
Melbourne 1, 3, 6, 14, 31, 36, 43, 107
Arts Centre 188
Crystal Ballroom 32, 39, 65, 66,
69-70, 76, 77
pub rock scene 68
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Tiger Lounge 31, 37, 38
Meldrum, Molly 37
melodrama 39, 50, 110
Meltdown festival 44
Meltzer, Larry 5
memory 28, 104, 106, 149, 198
men see males
menace 92, 113, 116, 117
mercy 174, 180
Metallica 3
metaphors 27, 90, 93, 102, 133, 140
middle class 69
Mifflin, Margaret 48, 60
Milne, Bruce 37, 38
Milton, John 53, 178
mimicry 49, 54
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Minogue, Kylie 3, 53, 85, 92-3, 111, 193

misinterpretation 85, 90, 91, 92, 93
misogyny 41, 48, 50, 53, 132

mob 90, 91

modernity 139, 140-41, 143, 193
Monash University 2

Moore, Thomas 191

moose 188, 189-90, 192

morality 116, 117, 120, 149

mother 17, 51, 97, 100, 101, 104, 105,

106, 157, 158, 159, 160, 161, 162,

165
Moyers, Bill 17, 22

murder 52, 53, 104, 113, 148, 157, 177

murderers 53, 97, 148, 171, 177, 178
Murphie, Andrew 114, 115
Mushroom Records 40, 68
music 193, 196
and lyrics 188, 189, 194
music industry 193, 194
music journalism 23, 38, 48
music scores 1, 3
musical equipment 130
music styles 125
musical creation 123, 128, 130, 131
musicians 20
mystery 39, 145, 149
mysticism 15, 18, 144

mythology 3, 8, 13, 17, 19, 20, 21, 22, 24,

25,51, 84,93, 128, 133, 159
see also Presley, Elvis
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narrative 42, 70, 107
excess 97-8, 99, 102, 105, 106
fragmentary 100
structure 98100, 102, 106
unity 98
nationalism 69
nature 56, 99, 195, 196
New Testament 142, 145, 146, 147, 169;
see also Luke, gospel of; Mark,
Gospel According to
New York 14
New York Dolls 33, 35, 36, 38
nightmare 130
NME 43,91
norms 66, 67, 68, 71, 72,73, 76,77, 78
nostalgia 101, 117, 153, 188, 193
notebooks 16, 20, 22, 25, 27, 28, 188
novels 20, 58, 90, 155ff.
see also And the Ass Saw the Angel

objects 98, 100ff., 105, 107, 188, 189
obscenity 70, 71, 88, 130

O’Connor, Flannery 164

oedipal narrative 57

O’Keefe, Johnny 67

Old Testament 145, 146, 147,168, 174
Olsen, Ollie 37, 39

order 102, 103

Original Seeds CDs 5, 33

Orpheus 195

other 145, 160, 171, 198

‘outside’ 129, 131

Overland 52

Ovid 159

Oz rock 68-9, 72

Pagels, Elaine 13

pain 17, 85, 103, 146, 149, 160, 171, 183

paintings 118, 188, 190ff.

parody 54, 56, 70, 72, 75, 76, 77, 85, 87,
88ff., 114, 115, 184

parts 98, 106

past 101, 104

Pat Garrett and Billy the Kid (1973) 109n.,
117

pelvic thrusts 74, 75

performance 6, 7, 52, 65, 70, 73, 78

double nature of 135

entrapment of 867
construction of 129
and Grinderman 123, 124, 131, 132,
135
and masculinity 66, 67, 72, 75
meaning of 86
physicality of 74, 85
private 131, 132
religious idea of 143, 145, 146
and the sacred 179, 184
performance art 178-9
performer
and audience 83, 85-7, 90, 94, 1291f.,
134, 135
and control 85, 87
death of 84, 85
male 131-2
name of 87
performing monkey 130, 132
Perlmutter, Dawn 178-9
persona 7, 40, 52, 60, 70, 84, 85, 87ft., 93,
94, 132, 134, 135, 1944f., 198, 199
change of 88
screen 109, 111, 113ff.
personal sphere 99, 142, 179
Pew, Tracy 3, 26, 35, 42, 43
Phillips, Sam 155
photographs 1, 2, 17, 25,27, 101, 104,
119-20, 130, 188, 191
physicality 74, 85, 94, 115, 125, 176
piano 44
Pierce, Jason see Spaceman, Jason
Plato 19
pleasure 67, 71, 74, 75,77, 78, 131, 135
poetry 2, 6, 23, 26, 51, 53, 54-5, 59-60,
99, 102, 103, 118, 146
and melancholy 192, 194-6
politics 6, 20, 48, 66, 69, 75, 141
popular culture 3, 4, 8, 31, 69, 73, 77, 164,
193, 198
popular music 4, 68, 83, 193
popularity 83, 84, 88, 92, 93
pose 124, 135
post-colonialism 59, 60,
post-punk 31, 38, 45, 83
power 83, 85, 87, 164, 168
Presley, Elvis 8, 88, 146, 153-65
and carnivalesque inversion 1634, 165
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decline of 153, 154
duality of 161-2
influence of 154
life 155-6, 161
myth of 153, 156, 157-8, 163, 165
and Puer Aeternus archetype 158, 161,
163
Press, Joy see Reynolds, Simon and Press,
Joy
Primitive Calculators, The 39, 40, 41
Prince 75, 76
prison 115, 116
private self 93
private view 123, 129, 130, 131, 134, 135,
150
profane, idea of 8, 167, 181, 184
see also body; flesh
promise 124, 135
prophecy 173, 179
Proposition, The (2005) 1, 2, 109, 110,
114, 116-20, 175-6
critical views 119-20
draft script 117
images 120
influences in 119
locations 119
script 112, 117-19, 175
soundtrack 112, 118, 175
structure 118
prosopopeia 139, 140, 145
prostitutes 132
psychology 158, 187, 199
public space 129
Puer Aeternus archetype 156, 158—62, 163,
164
negative side of 162-3
punk rock 19, 20, 31, 34, 35, 36, 37, 40,
44, 69

queerness 66-8, 72,75, 76, 77
quiet 21, 118, 120, 196
Qutb, Sayyid 141

Rabelais 163

radio 3, 5

Radio Birdman 33, 34, 36, 37, 39, 41
rage 90, 127, 142

Ramones 34, 36, 37, 38
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Raw Power 36
rawness 39, 123, 125, 126, 128, 176
reader 98, 100
reality 129, 135
Reals, The 37
reason 143
rebel 133, 161, 162, 164, 180
recorded images 66
redemption 147, 163, 164, 178, 184
Reed, Lou 36, 38, 52
referent 101
refuge 173, 174, 175
rehearsal room 128-9, 130
Reid, Ian 54
religion 8, 13, 18, 20, 23, 39, 53, 97, 99,
164, 167
and civil society 141
and creativity 142-3, 149
and culture 140, 141
and eroticism 170
and modernity 14041, 143
Nick Cave and 139, 140, 142-3, 144,
145ff., 148, 150
and performance 143, 145, 146
and personal sphere 142
and politics 141
and pop music 140, 143, 148
and reason 143
and rhetoric 139, 143, 144, 145, 146,
147, 150
and violence 176, 178
religious experience 144, 145
religious ideas 140
religious sensibility 140, 145, 149, 150
repetition 86, 88, 100, 102, 173
repression 52, 68
retribution 147, 148, 154, 155, 168, 175,
176
revenge 118, 175; see also retribution
Reynolds, Simon and Press, Joy 4, 48-9,
161
rhetoric 139, 143, 1444f., 150
Rhinoceros Hunting in Budapest (1997)
113
rhyme 59, 60
rhythm 18, 43, 169, 170, 181, 184
ridiculousness 54, 88, 93, 94, 127, 190
Riley, Vikki 65, 77
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rituals 20, 21, 170, 178, 179
Road to God Knows Where, The (1990) 109
rock and roll 10, 24, 40, 42, 44, 48, 67, 70
discourses 125, 193
hero 128
ideology 128, 133
as performance 129
return to roots of 123, 125
rock culture 8, 65, 66, 73, 75,76
rock ‘n’ roll see rock and roll
rock persona 70, 72, 88
rock stars 7, 52, 83, 113, 124, 128, 133, 145
Rolling Stones 41, 42, 72
Romanticism 6, 50, 51, 54, 59, 61, 84, 123,
167,195

sacred, idea of 8, 167, 168
and art 171, 176, 178-9, 183, 184
and flesh 167, 168, 1691t., 184
and justice 18081
and performance 178-9, 184
and profane 8, 167, 181
and sexuality 182
and violence 173, 176-8, 179
sacrifice 146, 156, 171, 177, 178, 179
sadness 44, 118, 193, 194
Saints, The 33, 34, 36, 37, 38, 39
salvation 164, 178, 180
Sarig, Roni 167
Satan 18, 23
satire 53, 89, 163, 184
Savage, Conway 60
saviour 180
scapegoat 176
scatological humour 115, 163
scholarship 3—5
Schueppel, Uli M. 109
science 15, 19, 26, 150
science fiction 19, 20, 26, 113
Sclavunos, Jim 123, 126, 132
screenplays 1, 2, 3
secularism 8, 140
Sedgwick, Eve 71
self 101, 172, 179, 199
self-awareness 7
self-consciousness 75, 117, 123, 131, 142
self-destruction 41, 50, 84, 85
self-exposure 124, 130, 179

self-mutilation 101, 161
self-parody 89
self-reflexivity 123, 134, 135
Sex Pistols 31, 33, 36, 38, 41
sexuality 35, 40, 48, 52, 55, 56, 66, 67, 86,
88, 1334, 178,179
ambiguous 71, 75
female 192
and the sacred 170, 173, 182
shock rock 35
Shrek 2 (2004) 50, 112
sign 101, 125, 155, 163
silence 102, 190, 195, 196, 197, 198
Simone, Nina 44
sin 141, 147, 155
Sinatra, Nancy 34, 44
sincerity 52, 61, 123, 124, 187, 194
sketches 90, 188
Smith, Patty 36
society 163, 176, 194
solidarity 128, 130
son 56, 57, 161
see also bad son; good son
songs 110, 117, 172
in films 112-13, 115, 118
Songwriters Speak (2005) 5
songwriting 51, 52, 103, 168, 172
Sony Walkman 19, 20
sorrow 191, 193, 196
sound, melancholic 191
soundtracks 112, 113, 115, 118, 197
‘Southern Gothic’ 40
space 39, 41, 43, 66, 68, 70, 74, 78, 103,
105, 128, 129, 130, 131, 171, 190,

195, 198
Spaceman, Jason 140, 141
Spain 193
spectacle 70, 83, 91, 130, 132, 180
speech 102

spirit 13, 15, 17, 115, 144, 169, 171

Star Wars 19

Stevens, Wallace 140

Stewart, Susan 102

Stooges, The 41; see also 1ggy Pop

stories 17, 18, 20, 22, 23, 27, 28, 44, 51,

57,107,118, 119, 133, 141, 189

love 198

‘straight queerness’ 77, 78
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Stranded (1996) 5

Strathman, Christopher 103
strip-tease 124

subcultures 69, 70, 77
subjectivity 114, 117, 158, 198
subversion 100, 163

suffering 18, 23, 84, 145, 146, 170
surrealism 39, 42, 85, 86, 130
Sweeney, Kathy 49

Sydney 14, 43, 67, 75
symbolic exchange 101
symbols 13, 24, 27, 155, 159

technology 15, 19, 20, 26, 188, 195
television 5, 17, 22, 113, 195
tension 39, 65, 74, 76, 86, 113, 146, 147,
169, 173
terror 102, 130, 163, 168
texts 3, 6, 8, 53, 61, 98, 102, 187, 189
fragmentary 98, 99, 103, 106
theatricality 110, 116
theology 8, 20, 167, 168, 170, 174, 179, 181
apocalyptic 175
of sacred and profane 178, 184
things 32, 102, 107, 181
see also fragments; objects
Thomas, Gospel of 13, 21
3RRR radio station 3
time 16, 17, 105, 129, 195
timidity 182, 183, 184
To Have and to Hold (1996) 110, 112
Torres, Manuel 193
transcendence 61, 142, 143, 164, 169, 195
transgression 72, 76, 97
tropes 7, 76, 117, 133, 143, 146
truth 18, 49, 115, 124, 132, 147, 164, 180,
189
Turner, Victor 74
twins 99, 155, 157, 163, 165

unconscious mind 156, 158, 159, 160, 162,
163, 164, 165, 190

understanding 25, 77, 90, 91, 99, 144, 174,
184, 188

underworld 14, 23, 51, 172

unity 106

unmarked grave 102

unreality 129

Until the End of the World (1991) 113
Upton, Gillian 69, 77

vampire 88
vengeance 21, 146, 147, 155
victims 52, 53, 89, 148, 171, 176, 178
Victoria 6, 32, 47, 55
Victorian Arts Centre, Melbourne 25
videos 66, 70, 110
viewer 72, 119, 120, 131
Viola, Bill 13
violence 7, 14, 20, 36, 74, 84, 85, 90, 97, 100,
113, 115, 116, 118, 120, 132, 167,
168, 171, 176, 180ft., 187, 192, 193
and love 178, 197
and the sacred 173, 176-8, 179
violins 198-9
virility 133, 134
Viswanathan, G. 53
voice 173, 188

Walker, Clinton 5, 6, 31ff., 74

Walker Brothers 42, 43

Walsh, Chris 35, 36, 37

Wangaratta 47, 56, 58

Warhol, Andy 84

Wark, McKenzie 4, 50, 92

Warracknabeal 47

weather 25

websites 5, 15, 19, 168

Wegener, Jeffrey 37, 41, 43

Weinstein, Deena 128n.

Welberry, Karen 6

Wenders, Wim 50, 109, 113-15

Westerns 117, 118, 119, 176

Whirlywirld 39, 40

whole 98, 106

Williams, Evan 117

Williams, Mark 71

Winged Migration 112

Wings of Desire (1987) 109, 113-15

Wise Blood 164

Wiseman-Trowse, Nathan 8

women 41, 48, 56, 59, 131, 1324, 170,

182, 191, 192, 197

hostility to 132

wordplay 49, 52, 60

words 102, 103, 107, 112, 116



216 CULTURAL SEEDS: ESSAYS ON THE WORK OF NICK CAVE

Wordsworth, William 51, 54, 61, 132, 195 X-Files, The 18

working-class 69

world 15, 16, 17, 19, 24, 26, 56, 102, 107, Yeats, W.B. 14
114, 115, 119, 131, 141, 144, 149, Young Charlatans 37, 38
161,168, 173, 174, 176, 181, 182, youth 159, 164, 182
184, 188

worship 170, 172, 179 Zero Effect 112

writing 102, 103, 107





