Index

Abbey Art Centre 28
Aboriginal Art 220 n. 1, 243
bark painting 242
exclusion from Australian art
exhibitions 154, 162 n. 58, 172,
242-3
influence on Australian artists 90-91,
172,242-3
Alvarez, Al 187, 197
American abstract expressionism 68,
85,99, 174, 185, 225
influence on Australian artists 72-3,
84,90, 102, 225
Anderson, Sir Colin 1, 2, 41-2, 44, 105,
113, 145, Fig. 6.4
Antipodean Group 79, 80, 83, 87, 89,
157,171
Antipodean Manifesto 79, 82, 84, 85, 119,
157, 247-9
Antipodean Vision 156
Art Gallery of New South Wales 3, 82,
108; see also Missingham, Hal
Artists” International Association 18,
22,28
Ashton, Sir John William (Will) 110-11,
143, 144, 145, 149
Australia House, London 26, 50, 53, 56,
146, 151, 245
Australian art scholarships 19, 21, 117,
121, 183, 208, 230, 239 n. 16, 243
Australian Artists” Association 31, 34,
50-53, 56, 125, 165, Fig. 3.4, Table
3.1, Table 3.2, Table 3.3
Australian Galleries, Melbourne 102,
133 n. 25, 186

Australian Painting and Sculpture in
Europe Today (1963) 205, 2067, 225,
230, 244

Coleman’s introduction to German
catalogue 214-16, 219

critical reception in West Germany
218-20

critical reception in UK 211-13

curation by Coleman 206-8, 219, 225-6

exhibition opening 208, Fig. 10.2, Fig.
10.3

inclusion of sculpture 207-8, 214, Fig.
10.4, Table 10.1, Table 10.2

tour to West Germany 214-17, Table
10.1, Table 10.2

works offered for sale 208-9

Australian Painting — Colonial —
Impressionist — Contemporary (1963)
97,141, 175, 180, 206-7, 243

Adelaide preview 141, 146-8, 155,
158, 207, Fig. 7.3, Fig. 7.4, Table 7.1
CAAB’s ‘final selection” 145, Table 7.1

catalogue to 156-8

critical reception in UK 152-5

London opening 151-2

restructuring of 148, 158

Australian painting in Britain

Australian ‘school of painting’, case
for 125-30, 158, 185, 218, 223 n. 50,
225-6, 244-5

nationalism and internationalism
in 42-3, 44, 47,120, 121, 125, 128,
130-31, 152-3, 154, 157, 209, 212,
213, 214, 216, 218, 219, 226, 241, 243,
244
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perceived as exotic 119-20, 124, 125,
216, 242
UK reception, phases of development
in 225,245
Ayrton, Michael 34, 193

Back of Beyond, The (1954) 48, 242
Bacon, Francis 19, 29, 34, 66, 115, 120,
185, 193, 197
Baily, John 171
Balson, Frank 41, 43, 100, 116, 145
Painting No. 9 116
Beaver, Wilfred 205
Bellette, Jean 19, 21, 41, 44, 149, 187
Electra 44
Oedipus 44
Berger, John 43-4, 64, 67, 125, 241
Betjeman, John 116, 191
Biennale des Jeunes, Paris 71-2, 118,
227-8
Blackman, Barbara 80, 113, 114, 183,
187, 188, 191, 195, 196, 235, Fig. 6.3
Blackman, Charles 68, 71, 79, 82, 83,
115,118, 119, 122, 127, 131, 154, 158,
171, 173,183, 187, 191, 193, 195, 196,
197, 208, 211, 213, 225, 226, 232, 234,
243, 249, Fig. 6.3, Fig. 9.1, Fig. 10.3,
Fig. 11.1
cancellation of one-man show at
Whitechapel Gallery 226, 235
life in Highgate 183-5, 187-8, Fig.
9.1
opinions on Tate exhibition 158
return to Australia 235
Listening to the Flowers 211, Plate 16
Painting Fig. 7.4
Reflections, Dreaming in the Street
Fig. 6.11
The Cul-de-Sac 235
The Gymbkhana Visitors (The Mysterious
Gymkhana) 131, Fig. 6.12
Blake, Peter 188, 226, 227
Bonython, Kym 102, 108-9
Boshier, Derek 227
Bowen, Denis 88, 165, 166, 176, 179,
180, Fig. 5.3
Bowen, Donald 176-8, 179
Boyd, Arthur 12, 41, 56, 79, 83, 107,
111, 119, 121, 124, 125, 154, 155,

156, 171, 172, 173, 185, 186-7, 189,
191, 195, 197, 208, 211, 213, 225,
232, 234, 236, 242, 249, Fig. 6.3,
Fig. 9.4, Fig. 11.2
first London exhibition at Zwemmer’s
Gallery (1960) 87, 100, 127, 186
Half-Caste Bride paintings 100, 127
life in Highgate 183, 198, 232, Fig. 9.4,
Fig. 11.2
one-man show at Whitechapel
Gallery (1962) 68, 127, 186, 212
Bride Drinking from a Creek Plate 14
Bride Drinking (from a pool) 209, 211,
212,218
Figure in Landscape 175, Fig. 8.5
Jacob’s Dream 44
Reflected Bride Plate 8
The Expulsion 155
The Golden Calf 44
Boyd, David 41, 79, 82, 83, 155, 171,
173,198, 211, 219, 225, 249, Fig. 3.1
The Betrayal 211, Fig. 10.5
The Trial 208-9
Truganini —a Dream of Childhood 108,
Plate 7
Boyd, Hermia 41, 198
Brack, John 79, 82, 83, 171, 249
Brian Johnstone Gallery 102, 183
Britten, Benjamin 69, 190
Brodsky, Horace 56
Brown, Sir Allen 90, Fig. 5.5
Brown, Oliver, see Leicester Galleries
Bryden, William 103
Bunny, Rupert 145-6, 148
Burke, Professor Joseph 4-5, 11, 12-13,
80, 102
advice to Kenneth Clark on
Australian artists 4-5,7, 12-13,
16 n. 54
appointment as Herald Professor of
Fine Arts 4
Burra, Edward 66
Buvelot, Louis 145
The Road to Woori Yallock 145

Campbell, Robert 86, 142—4, 151-2
Candappa, Leslie 165, 166

Cant, James 19, 24, 28

Carbins, Malcolm 171



Caro, Anthony 216, 230

Carrington-Smith, Jack 19, 104

Cassab, Judy 41, 89

Castelli, Leo 73

Caulfield, Patrick 71, 230

Chagall, Marc 104, 185, 218

Chapman, Dora 24

Chelsea Polytechnic, see Chelsea School
of Art

Chelsea School of Art 18, 30, 31, 230

Clark, Sir Kenneth (Baron Clark of

Saltwood) 1-2,17, 18, 29, 61, 80, 85,
152, 185, 194, 200, 206, 209, 232, 242,

Fig. 1.1, Fig. 10.2
appreciation of Nolan’s painting 3, 7,
69, 1934, 244

chairman of the Arts Council of Great

Britain 41, 61
chairman of the War Artists
Committee 2,43
director of the National Gallery 1
first meeting with Nolan 4
first visit to Australia 1-6, 17
friendship with Nolan 8, 190, 195-6,
244
friendship with the Blackmans 195
Landscape into Art 2,5, 9-12
mentor to Bryan Robertson 61-2, 65,
66
opinions on the Australian character
2-3, 195, 196-7, 209, 244
preface to Recent Australian Painting
110, 123, 125
role in Twelve Australian Artists 41
Saltwood Castle 61, 195, 196, 206,
221n.13
The Idea of a Great Gallery 6-7, 15 n.
24
views on Australian painting 6-7,
121, 152, 209, 213, 216-18, 225, 244,
245n.5
Clarke, Rod 31
Clough, Prunella 67, 115, 193
Clytie Jessop Gallery, see Jessop, Clytie
Coburn, John 84, 85,90, 91, 171
Billabong 172
High Noon 108, Fig. 6.3
Colahan, Colin 50, 56
Coldstream, William 62
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Coleman, Alannah 50, 88, 107, 179, 180,
188, 190, 205, 227, 232, 244, Fig. 2.4,
Fig. 9.2
Alannah Coleman Gallery 189, 190,
205, 207
Commissioner General to Third Paris
Biennale for Young Painters; see
Biennale des Jeunes
dealer in Australian art 188-9, 205,
207
exhibition curation, see Australian
Painting and Sculpture in Europe
Today
friendships with Australian artists
189, 205, 206, 207, 232
Collins, Cecil 99
Colquhoun, Robert 21, 62, 99
Commonwealth 45,124, 165, 171, 176,
196, 228-9, 234-5, 241
Art of the Commonwealth Festival (1966)
220 n. 1, 242-3
Commonwealth Art 153, 165-6, 169,
171,173, 179-80
Commonwealth Art Advisory Board
41, 43, 47, 86, 88,99, 110-11, 141,
143-4, 146, 148, 155, 156, 171, 207,
227,245, Fig. 7.2
Commonwealth Art Gallery, see
Commonwealth Institute
Commonwealth Art Today (1962) 158,
167, 168-72, 176, 180, 229, Table 8.1
— Critical reception 173-5
Commonwealth Biennales of Abstract Art
(1963, 1965) 166, 168, 176-80
Commonwealth Festival (1965) 235,
240 n. 38
Commonwealth Institute 145, 158,
165, 166, 168-9, 171, 1769, 228, Fig.
8.2
Commonwealth Vision (1961) 165,
167-8, 178, 180
Young Commonwealth Painters (1962)
207
Contemporary Art Society of New
South Wales 84, 88, 89
Contemporary Art Society of Victoria
146, 205
Cook, James, W. 219
Cook, William Delafield 189, 208, 225
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Coplans, John 165, 166

Counihan, Noel 28

Coutts-Smith, Kenneth 166, 176-8, 179
Crooke, Ray 104, 134 n. 37, 149

Dargie, William 143, 149
Davie, Alan 29, 66
Davis, George 103
Daws, Lawrence 66, 71, 109, 113-14,
115, 118, 127-8, 154, 171, 173, 183-5,
186-7, 188, 191, 193, 198, 211, 213,
225,230, 234, 243, Fig. 4.3, Fig. 6.6
return to Australia 236
trip to America with Robertson 72-3
Anima Mundi 115
Sungazer 109
Sungazer II (The) 109, 115, Fig. 6.2
The Hermit 211-12, 219, Fig. 10.4, Plate
17
decolonization 124, 165, 228, 235; see
also Commonwealth
Desert Dreamers, The (1976) 243
Dickerson, Robert 79, 83, 122, 249
Hot Summer Night 108
Racecourse Tout 108, 121
Tired Man Fig. 7.4
Diebenkorn, Richard 118
Dobell, William 19, 21, 41, 42, 56, 1034,
106-7, 111, 148, 153, 156-7, Fig. 2.2
Billy Boy 44, 48, 50, 153, 154, Plate 4
Emergency Loading at Night 44
Mprs South Kensington 44
Portrait of Helena Rubinstein 106
The Strapper 153
Drysdale, Russell 6, 17, 34, 41, 42, 43,
56, 1034, 105, 106-7, 111, 121, 122,
128, 145, 149, 152, 153, 155, 156-7,
173, 242, Fig. 2.1
involvement with CAAB 143, 149
relationship with Clark 8
views on Tucker’s painting 107
visits to UK 17-18
Kimberley Landscape 106
Local VDC Parade 44
The Councillor’s House 7, Plate 2
The Drover’s Wife 44, Plate 5
Walls of China Plate 3
War Memorial 18
Woman in a Landscape 44

Durack, Elizabeth 100

Dutkiewicz, Wladyslaw 103
Neon Light 108

Dutton, Geoffrey 186

Earle, Augustus, Bivouac in a Cabbage
Tree Forest 152

Ecole de Paris, see School of Paris

Edwards, Rod 188

emigration to Australia 45, 47, 48

Euston Road School 64

Evans, Merlyn 194-5

Eveleigh, John 206, 213, 214

expatriation 18-19, 21, 155, 185-6,
188-9, 229, 231, 234, 241

Fairweather, Ian 89, 100, 104, 157
Pool 108
Festival of Britain 26, 168, Fig. 2.7
Field, The (1968) 208
Fifteen Contemporary Australian Painters
(1960) 84, 87-9, 172, 225
Finley Donald 53, 56
Fleischmann, Arthur 56
Flower, Cedric 145
Fluke, Roy 85, 90, 104
Forsdyke, Ann 135 n. 56, 136 nn. 76
& 79
de Francia, Peter 63
Frankenthaler, Helen 73
Freeman, Arthur 19, 21
French, Leonard (Len) 29, 187, 214, 225,
229
The Coming of the Turtles Fig. 10.4
Turtles over Temples Fig. 10.4
Freud, Lucian 28, 193, 197
Friedeberger, Klaus 51, 212, 229, Fig.
3.4, Plate 18
Friend, Donald 19, 33-4, 41, 103, 104,
105-6, 145, 148, 149, 191
Fullbrook, Sam 104

Gay, Bernard 34

Gilliland, Hector 91

Gleeson, James 21, 24, 28, 155

Gleghorn, Thomas (Tom) 91, 123, 230
Vertical Landscape: Nullabor Plain 108

Grey-Smith, Guy 102

Grosvenor School of Art 18



Haefliger, Paul 19, 21, 187
Hanover Gate Mansions 198, 230
Harris, Rolf 50, 56
Harrison, Sir Eric 144
Hawkins, Weaver 84,91, 148, 172
Heal’s department store and gallery 41,
179, 205, Fig. 9.2
Heath, Adrian 193
Hendy, Sir Philip 19, 82
Herald Exhibition (1939) 111
Herman, Josef 34, 122
Herman, Sali 104
Heron, Patrick 34
Hess, Hans 63
Hessing, Leonard 89, 105, 123, 148, 149,
152,171, 175, 198, 230
Illusion of Place no. 6 172, Fig. 8.4
The Bride Fig. 5.4
Heysen, Sir Hans 145-6, 148-9
Heysen, Nora 19
Hick, Jacqueline 171, 173
Highgate; see Blackman, Charles and
Boyd, Arthur
Hill, Daryl 165, 1667, 168, 228
Hilton, Roger 31, 118, 193
Hinder, Frank 41, 43
Hockney, David 71, 188, 226, 227
Hodgkin, Howard 230
Hodgkinson, Frank 21-2, 24, 89, 195,
214, 219, 229
Naked Summer 218, Plate 20
The Perpetual 108
Hoff, Ursula 6, 14 n. 21, 85
Hope, Lawrence 187
Horton, Mervyn 102
Howley, John 225, 230
Hoyland, John 72, 193
Hughes, Robert 99, 104, 105, 124, 130,
197, 198, 230
catalogue introduction to Recent
Australian Painting 102, 110-13, 123
Humphries, Barry 187, 191, 192, Fig. 6.5
Humpbhries, Rosalind 191, Fig. 6.5, Fig.
6.6

Imperial Institute 53, 165, 167, 228, Fig.
8.1

Ingham, Alan 30

Institute of Contemporary Arts 242
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James, Clive 197, 200, 229
James, Louis 21-2, 24, 31, 34-6, 73, 100,
152, 168, 171, 175, 180, 189, 205, 206,
212,213, 218, 225, 228, 229, 234, Fig.
2.4, Fig. 2.10, Fig. 8.3
return to Australia 231, 232
UK, American and European
influences on work 24, 34, 36, 73,
231
Clearing in a Forest Fig. 2.11
East of the Moon (2) Fig. 8.3, Plate 15
Jessop, Clytie 225
Clytie Jessop Gallery 230
Johnson, Michael 179, 187, 188, 198,
208, 219, 225, 230
Jones, Allen 71, 226, 227
Juda, Elsbeth 194
Juniper, Robert 19, 101

Kessell, Mary 62

King, Grahame 28

King, Inge 28

King, Phillip 193, 230
Kitchen Sink group 64, 67
Klippel, Robert 21, 28, 198
Kokoschka, Oskar 122, 192
Krasner, Lee 68,73

Ladbroke Grove 116, 117, 186, 187-8,
192,193, 194, 198
Laing, Gerald 227
Lambert, George 145-6, 148-9
Lanceley, Colin 198, 230
Lanyon, Peter 34, 67
Laverty, Peter 91
Leicester Galleries 30
exhibitions of Australian art 8,9, 18
Oliver Brown, director 8,9
Lempriére, Helen 212, 219
Waterhole 218
Lewers, Margo 90, 102, 109, 123
Lindsay, Sir Daryl 5-6, 143, 144, 148
Lindsay, Joan 1, 10
London Group 18-19, 180
‘long sixties’, the 229, 243
Longstaff, Sir John 145
Lucie-Smith, Edward 118-19, 120, 130,
154, 159
Lunghi, John 101
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Lymburner, Francis 21, 31-3, 34, 53, 56,
100, 191-2, 229, 232, 236, Fig. 2.9
The Rehearsal Fig. 2.9
Lynn, Elwyn 84, 85, 90-91, 102, 121-3,
124,171,173
Bunyip Country 172
Mediterranean 102, Plate 9
Minos of Hades Fig. 6.9

McCusker, J. 145
McDonald, Sheila 90, 91
McGillick, Tony (Antonou) 208, 219,
225, 230
Maclnnes, Colin 68, 69, 127, 197, 244
Macnab, Iain 18
de Maistre, Roy 19-20, 68, 100, 115, 145,
Fig. 2.3
Marlborough Fine Art 1934, 207, 230,
235
Matthiesen Gallery 72, 77 n. 79, 87, 115,
118, 131, 207, 211, 244
Meldrum, Max 56, 146, 148
Melville, Robert 190
Menzies, Sir Robert 110-11, 143, 145,
146, 149, 156
Miller, Godfrey 41, 43, 100, 157
Figure in Red Fig. 7.3
Nude and the Moon 107, Plate 11
Summer 107
Triptych 108, 115
Minton, John 21, 34
Missingham, Hal 3, 19, 80, 82, 834,
85-6, 102, 1034, 117, 129, 148, 149
collaboration with Robertson, see
Robertson
friends amongst Western Australian
artists 100-101, 102
Mitchison, Naomi 115
Molvig, Jon 105
Primordia Fig. 7.3, Fig. 7.4
Moon, Mick 230
Moore, Henry 2, 18, 19, 28, 29-30, 42, 43,
47,50, 65, 169, 230
Standing Figure (Knife-Edge) 173, Fig.
8.2
Moore, Ken 176, 179
Moorehead, Alan 190
Mora, Philippe 231
Morland, Francis 227

Morley, Lewis 231

Motherwell, Robert 73, 84
Mountford, Charles P. 242

Muffled Drums exhibition (1959) 84-5
Murphy, Myles 230

Namatjira, Albert 242
Nan Kivell, Rex de C. 9, 33
Nash, Paul 18,42, 43,47
Monster Field 43
Neo-Dadaism 84
Neo-romanticism 34, 43
New Burlington Galleries 41, 179
New Elizabethan Age 41, 45
New English Art Club 19, 179
New Generation artists 71, 226
New Generation exhibitions 70-71,
77 n. 73, 226, 235
New Metropole Arts Centre 179, 205,
206, 208, Fig. 10.4; see also Australian
Painting and Sculpture in Europe
Today
New South Wales House Art Gallery,
London 205
New Vision Centre Gallery 87-9, 166,
176, 179, 207
Newcombe, William (Bill) 165, 166,
205
Newton, Eric 121, 122, 169
Nolan, Cynthia 5, 11, 33, 190, Fig. 9.3
Life with Sidney in Putney 190-91
Open Negative 191
Nolan, Mary, see Perceval, Mary
Nolan, Sidney 41, 42, 48, 56, 66, 111,
114, 119, 121, 122, 124, 125, 127, 128,
131, 145, 152, 154, 171, 173, 185,
190-92, 193, 197, 198, 205, 208, 211,
213, 218, 225, 229, 234, 241-2, 243,
244, Fig. 3.3, Fig. 9.3
association with Marlborough Fine
Art 193-4, 207
first visit to England 8-9, 11
friendship with Clark, see Clark,
Kenneth
Harkness Fellowship 190-91
influence of Clark’s writing 10-11
Ned Kelly paintings 42, 127, 155, 157,
175
painting style 1-2, 3-4, 213, 241



Whitechapel retrospective exhibition
(1957) 68, 100, 102, 125-7, 166, 167,
185, 241-2

Abandoned Mine 3

Blue Monkey 193

Bondi Beach 190

Burke (also known as Explorer — Rocky
Landscape) 212-13, Plate 19

Carcass (also known as Drought No.
2) 44, Plate 6

Convict and Mrs Fraser 209

Drought No. 1 44

Durack Range 44

Escaped Convict 127, Fig. 6.10

Jungle 166, 167

Leda Fig. 4.1

Leda and the Swan Fig. 6.5

Little Dog Mine 4, Plate 1

McDonnell Ranges 44

St Francis Receiving the Stigmata 12

St John in the Desert 12

Soldiers Shelled while Bathing 166, 167

The Myth Rider 106, Plate 10

O’Brien, Justin 41, 44, 104, 149, 155, 191
Virgin Enthroned 45
Oehr, Jane 231
Ogburn, John 85
Ohly William 28
Olsen, John 89, 157, 171, 198
Bush Walk 108
In the You Beaut Country 3 172
Osborne, Charles 187, 197
O’Shaughnessy, Brian 186
O’Shaughnessy, Peter 186, 187
Ossorio, Alfonso 115
Ostoia-Kotkowski, Stan 103
Cliff 108
Overlanders, The (1946) 47-8

Paolozzi, Eduardo 28, 195
Paris Biennale for Young Painters, see
Biennale des Jeunes
Pasmore, Victor 9, 185, 194-5
Passmore, John 21, 89, 103, 157
Perceval, John 79, 80, 83, 171, 187, 196,
198, 249, Fig. 5.2
ceramic sculptures 80, 92 n. 6, Fig. 5.2
Landscape with Wild Flowers 108
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Perceval, Mary 187, 198
Phillips, Peter 193, 227
Plate, Carl 89, 171, 173
Poignant, Axel 192, 211
Poignant, Roslyn 192, 211, Fig. 2.10
Pollock, Jackson 29, 66, 68-9, 84, 85, 99,
104
Pop art 71, 226-8, 235, 243
Pratt, Douglas 143, 148
Preston, Margaret 145
Pringle, John Douglas 118, 121, 125,
192, 197, 242
Procktor, Patrick 70, 71, 193
Pugh, Clifton 79, 82, 83,122, 171, 249
Collecting Dead Wool 109
Crucifixion 108, 115
Self-Portrait 115, Plate 12
The Rape of Europa (also known as
Europa and the Bull) 115, Fig. 6.7
Purves, Thomas 102
Putney 121, 188-90, 205, Fig. 9.3

Qantas Gallery 179, 192, 205, 207,
221 n.19, 236

Ramsden, Michael 231
Rapotec, Stanislaus 91, 149
Rauschenberg, Robert 73
RBA Galleries, London 207,221 n. 18
Recent Australian Painting 20-21, 68, 82,
86, 87,141, 159, 180, 191, 206, 207,
226,242, 244, Fig. 6.1
critical reception of 99
— Australia 121-3, 124
— Britain 118-21
original conception 97, 99
post-modernist theories relating to
1234
Robertson’s catalogue preface to 123,
124,128
selection of artists and work 103—4,
117
Redfern Gallery 9, 31, 23, 26, 334, 36,
70, 100, 229, 244
exhibitions of Australian art 9, 31, 33,
34,36, 100
Reed, John 23, 42,102, 107
Rees, Lloyd 41, 42-3, 104, 116, 146
Reichardt, Tony 193
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Reynolds, Alan 34
Richards, Ceri 34, 99
Richmond, Oliffe 21, 28, 29-30, 56, 189,
212,214, Fig. 2.8
Rock Carrier Fig. 10.4
Riley, Bridget 193, 226
Roberts, Tom 157
Robertson, Bryan 20, 80, 85, 87, 97, 99,
131 n. 4, 144, 149, 152, 154, 206, 219,
225,226, 242, 244, Fig. 4.1
admiration for Clark 61, 69-70
Against the Rimless Men 70
appointment to Whitechapel Art
Gallery 63
attempts at defining an Australian
‘school of painting’, see Australian
painting
collaboration with Missingham 82,
85-6, 102, 1034, 106, 107
Director of Heffer’s bookshop art
gallery 62, 69
early plans for exhibitions at
Whitechapel Art Gallery 65
enthusiasm for Nolan’s painting 69
first trip to Australia 87, 100-103
friendships amongst Australian
artists 68, 69, 71, 83, 97, 100, 117,
192-3, 194, 195, 244
involvement with American abstract
expressionism 72
involvement with Australian art 68,
100, 124, 145-6, 186, 244
New Generation exhibitions 70
Notes on Australian Painting 128-9
promotion of women artists 67
strategy as Director of Whitechapel
Art Gallery 64-6, 67, 226
views on UK abstract art 66
views on UK figurative art 64, 67,
129
work at Lefevre Gallery 62
youth and early aspirations 61
Robertson-Swann, Ron 208, 214, 216,
218,230
Robinson, Max 104, 179, 225
Barbarian Dance 219
Rose, William 148, 149, 152
Rosenthal, T.G. (Tom) 50, 153, 154-5,
197, 235

Rothenstein, Sir John 20, 42, 97-8, 117,
151, 192, 242, Fig. 5.3, Fig. 7.1
interest in Australian art 20, 42, 192
involvement with Australian
Painting — Colonial — Impressionist —
Contemporary 142, 144-6, 149, 152,
158-9
Rothko, Mark 73, 84,99, 115
Rowell, Kenneth 100, 114, 212
Royal Academy 18, 19, 21, 31, 179
Royal Australian tour (1954) 45, Fig.
3.2
royalty
H.M. The Queen 45, 124, 152, 158,
162 n. 74, 165,171, 172, 1934,
202 n. 42, 241, Fig. 3.2, Fig. 8.3
Prince Philip, Duke of Edinburgh
152,162 n. 74, 172, 241, Fig. 3.2
Princess Margaret, Countess of
Snowdon 115, 124, 192, 193-4, 196
Queen Elizabeth, The Queen Mother
115
royal patronage of Australian art
1934, 202 n. 42
Russell, Ron 168, 176, 179, 180, 205, 214,
228, Fig. 5.5, Fig. 8.6
Rutherford, Meg 179, 208, 214, Fig. 10.1,
Fig. 10.3
Knur Fig. 10.6

Sainthill, Loudon 33, 68, 100, 104

Salkauskas, Henry 85, 91

Savage, Robert (framers) 26, 31

Schlicht, Rollin Fig. 2.9

School of London, the 67

School of Paris, the 18, 31-2, 120, 153,
218, 225

Scott, William 118, 193, 194-5

Scrutton, Hugh 634, 67

Sewell, Bill 187

Sharp, Martin 231

Sibley, Andrew 104

Sime, Ian 102

Sinclair, Jean Langley 187

Skinner, Rose 100-101

Slade School of Fine Art 18, 28, 32, 66,
208, 230

Smart, Jeffrey 149, 155

Stilt Race 109



Smith, Bernard 10, 29, 102, 119, 124,
236, 243, 249, Fig. 5.1
Australian Painting 161 n. 45, 225
correspondence with Clark about the
Antipodean Group 80, 85
correspondence with Robertson 80,
82, 85-6
criticism of Robertson’s curation of
Australian art 68-9, 99, 121, 124,
125, 130, 245
meeting Clark 10, 29
views on Pollock 29, 68-9
Smith, Eric 91, 145
Smith, Frances 102, 149, 152
Smith, Richard 66
Smith, Virginia 187-8
Somerville, Lilian 91, 186, 194
de Staél, Nicholas 25, 36, 66
Stocker, Neil 212, 214
Composition Fig. 10.4
Stokes, Constance 41
Streeton, Arthur 111, 145, 156
Golden Summer, Eaglemont 145
Suez Crisis 229
Summer of the Seventeenth Doll (1959)
50
Surrealist Group 18, 20
Sutherland, Graham 2, 18, 19, 34, 42, 43,
47, 65,173, 185, Fig. 8.2
Horned Forms 43

Tachisme 79, 80,92 n. 1, 123, 176, 208,
216, 247

Tate Gallery 18, 42, 71, 86, 97, 99, 104,
108, 115, 117, 141, 145, 151, 156,
158-9, 179, 185, 192, 211, 229

Tatlock Miller, Harry 9, 33, 68

Thomas, Daniel 110-11, 156-7

Thompson, Francis Roy, Red Backed
Spider 108

Thompson, Tom 149

Thornton, Wallace 19

Tilson, Joe 188, 193, 227

Transferencies (1958) 165-7, 180

Trenerry, Horace 104, 145-6, 149

Treweeke, Vernon 189, 208, 212, 218,
223 n. 50, 225, 230

Tucker, Albert 21, 22-4, 83, 84, 87,
105, 106-7, 122, 124, 125, 127, 131,
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141, 146, 148, 154, 165, 166-7, 173,
175, 183, 185, 205, 207, 228, 242,
Fig. 2.5
views on London and the English
22-4,185-6
Cratered Landscape 107
Explorer series and Antipodean Head
paintings 127, 166-7, Fig. 2.5
Gamblers 107
Tuckson, Tony 104, 108, 110
Turnbull, Clive 156
Twelve Australian Artists (1953) 41-2, 88,
125, 219, 241, 244

Uhlman, Fred 34
Underhill, Anthony (Tony) 21, 24-6, 31,
50, 100, 114, 171, 172, 183, 189, 212,
225,229, 2324, 236, 243, Fig. 2.6,
Fig. 11.3
cityscapes 26
nudes 172, Fig. 11.3
Upward Peter 189, 208, 212, 216, 225,
Fig. 10.2, Fig. 10.3

Vaughan, Keith 21, 103, 114-15, 117,
120, 193

Veal, Hayward 56

Velasquez, Diego 194, 195

Venice Biennale 41,48, 111, 148, 156,
194-5

Waddington Gallery 87, 127

Wakelin, Roland 149

Walker, Stephen 186, 194

Walpole, John 171

Warhol, Andy 73

Warren, Guy 30, 31

Westbrook, Eric 102, 141, 144, 148

Westminster School of Art 18, 21

White, Patrick 48-50, 153

White, Sir Thomas 42, 50

Whitechapel Art Gallery 63-6, 179; see
also Robertson, Bryan

Whiteley, Brett 71, 73, 114, 115, 117-18,
121, 152, 154, 157, 171, 172, 173, 186,
187,188, 189, 192, 193, 194-5, 198,
207,208, 211, 212, 213, 219, 229, 234,
235,243, Fig. 4.2

American and UK influences 118, 193
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early success at Whitechapel Gallery
116

Harkness Foundation scholarship
236

Melbury Road studio 198-200

views on Australian contemporaries
117,192, 195, 200

Untitled Dark Painting 117-18, Fig. 6.8

Untitled Red Painting 115, 117, Fig.
6.4, Plate 13

Untitled White Painting 117, Fig. 6.4

Whiteley, Wendy 193, 198, 200, Fig. 9.5
Williams, Fred 21, 31, 56, 149, 187, 229
Wilson, Eric 19

Wood, Christopher 34

Young Commonwealth Painters (1962)
207
Young, Elizabeth 156

Zwemmer’s Gallery 87,100, 165, 167,
178, 186, 235





